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Vext Fall 


CHAMPAGNE HOURS 


Will The Rage 
Among 


Const fo Const 


LEARN HOW MARLYNN and MICHAEL DO IT! 


A Champagne Hour as Marlynn and Michael | only know what the smart set wants to dance, 
do it is not just the usual ~s session. _ but how to teach them. 

Properly conducted in the right spot it will 
| Marlynn and Michael have proven by their bites aides clientele to the teacher who knows 
sensational three-year engagement in New York’s haus 
beautiful Rainbow Grill, that they know how : 
to successfully conduct a Champagne Hour 'so Out of town teachers can draw on this vast 
that the patrons feel entertained and at the reservoir of experience while they study with 
same time get the spirit of good dancing. They | Marlynn and Michael this summer in prepara- 
have also proven, by the success of their own tion for the fall’s big increase in ballroom 
studios in the Hotel Delmonico that they not business. 


Classes for teachers feature: : 
Presentation and Execution Microphone Technique 


Basic and Flashy Steps in: Tango, Rumba, Conga, Waltz, Polka, etc. 
| Complete Social Ballroom Course 
including beginners and advanced material and simple exhibition routines. 


CLASSES DAILY—July, August, September 


No increase in Rates for Teachers 
Combination Champagne Hour and Social Ballroom Course Can Be Arranged 


Write for further details as to hours, rates, etc. 


SiUDIO. BALLROOM DANCING 
502 Park Ave.—at 59th St. (Hotel Delmonico) Phone VO 5-2500 
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NOMINATED THE FIRST BALLOT! 


STUME FABRICS 


N overwhelming majority of teachers of-the-dance make their first choice of 
dance fabrics Dazian’s . . . as have the largest Broadway producers as far 


back as memory reflects. 


DAZIAN'S PLATFORM IS A SIMPLE ONE: 


1 We always have, and always WILL stock every conceivable dance fabric 


available. 


. ? Our many services are designed SOLELY for the convenience of our teacher- - 


* customers. 


4 Our tremendous facilities that have made us 
¢ indispensable to Broadway producers are ALL 
available to the dance teacher. 


WE’LL SEE YOU AT YOUR CONVENTION 


DAZIAN 


142 WEST 44th STREET - NEW YORK... EST. 1842 


Dazian’s fabrics are ALWAYS competitively priced. 


man COUPON ) - —— — 


DAZIAN’S, Inc., 142 W. 44th St., N.Y. C. 
Please send me FREE a copy of “GOLDEN BOOK OF | 
COSTUME FABRICS" and information regarding the ! 
Dazian Design Service Club. 1 
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PROMINENT DANCE STUDIOS 


GUILLERMO 


NEW YORK NEW YORK 
SWOBODA x YURIEVA 

in Session to September 14 
For Teachers—Professionals—Students 
y 50 West 57th St. CO. 5-9857 New York City 


SCHOOL OF 


Se 


SPECIAL TEACHERS’ COURSE 
Classes in: 

BALLROOM DANCING. Latest material in 
Waltz, Fox Trot, Rhumba, Conga. Tango, 
Peabody, Lind — Viennese Waltz. 
asses in 
EXHIBITION BALLROOM includes: rou- 
tines, composition, easy and hard 
lifts with technique simply explained. 
Each Course consists of 5 Hours Instruction 


Baliroom Dancing............ 2 p.m. 5 hours $10.00 
Exhibition Ballroom........ 3 p.m. 5 hours $15.00 
7 East 48th St. New York City 


Cecchetti Method 
2 Maestro of the Ballet Russe 
will teach 


SPECIAL COURSES—ALL SUMMER 


Information 
VINCENZO CELLI 


STUDIO 205 
1697 BROADWAY 
CO 5-9062 HOTEL ANSONIA 


CONSTANTIN KOBELEFF 


Formerly of the 


IMPERIAL RUSSIAN BALLET 
MATERIAL FOR TEACHERS 
ALL SUMMER 


4 in 


BALLET TECHNIQUE 
ond FINISHED DANCES 


CARLOS STUDIOS 


1697 Broedway 


Circle 77-2675 N. Y. 


BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 
Summer Normal Courses for 
Professionals, Teachers, Beginners, Children 
New York: 1425 B'way, Met. Opera House, PE 6-2634 
Branch: 12 Huntington Ave., Boston, Mass. 


del oro 


SUMMER COURSES 


in New York City 
| 


Authentic 
‘Spanish Dances 
Ballet Methode Cecchetti 


For Information Write: 
GALO 650 Broadway 


DONALD SAWYER 


ALL SUMMER 


NORMAL SCHOOL 
IN BALLROOM DANCING 


637 Madison Avenue New York 
Telephone, PL. 3-8639 


BILL PILLICH 


SUMMER TAP CLASSES 
NOW IN SESSION 
at the 


Leon Fokine Ballet School 
9 East 59th St. N.Y.C. EL 5-7855 
WwW For private work phone or write 


| BILL PILLICH, 1409 6th Ave., N.Y.C. Co 5-1162 


LEON FOKINE 
and ALEXANDRA FEDOROVA 


School of Ballet 


Children, Intermediate, Advance and 
Professional 


© PRO and CON... 


Dear Ruth Eleanor Howard: 

Just finished reading your article in July’- 
AMERICAN DANCER and realized how much 
it applied to my former teacher whom |} 
studied with for thirteen years. When she 
realized that I wanted to become a dancing 
teacher her jealous disposition got the better 
of her and I changed studios with a feeling 
that undoubtedly will never change. 

In the past two years she has said she'd 
make it so uncomfortable that I'd willing}, 
give up. But instead of giving up, I’v\« 
studied with other teachers and have gained 
courage and confidence to continue. 

I have taught most private lessons in bal!- 
room and tap. I don’t seem to be able to 
interest the youngsters in ballet and _ toe. 
They all say it is too hard. I love the ballet 
myself. If I had had my health I really 
wanted to study for Opera Ballet. I had 
the good fortune to see the Ballet Russe de 
Monte Carlo present Coppelia and Gaite 
Parisienne. 1 can’t describe in words what 
it meant to me and how much I liked it. 
I was thrilled beyond words. 

Looking forward to next month’s magazine 


to read your articles which I never miss. 


(I also enjoy reading the other articles and 

especially like Danseur—The Story of My 

Dancing Days.) I am, | 
Sincerely, 


L. M. 


Dear Miss Howard: 


Congratulations to THE AMERICAN DANCER 
on its thirteen years of continuous publica- 
tion! I have been a reader of your maga- 
zine since it was first published (in Los 
Angeles, I believe) and for that reason I 
feel qualified to say that I think the reason 
for vour success is that yours is one maga- 


NEW YORK 


TEACHERS! 


FOR ALL-NEW 
NEVER USED BEFORE 


TAP MATERIAL SEE 
BILLY NEWSOME 


This Summer at 
1658 Broadway co 5-5949 
Home Study Routines By Mail 


CARLOS STUDIOS 


TEACHERS MATERIAL COURSE 
Tap—Baliet—Children's Routines 
Cuban Dances—Modern—Acrobatic 


1697 Broadway New York City 


9 E. 59th St. 5-7855 C. 
VERONINE 
 VESTOFFEF 
Ballet—Character 


JACK STANLY STUDIOS 
1658 Broadway New York City 


Acrobatic and Tap Classes Daily 


Afternoons and Evenings 
Sundays by Appointment 
CO 5-9752 Room 608 
1658 Broadway New York City 


Vol. XIII, No. 10 


returned. Price: 25 cents per copy; su 
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as Second Class Matter May Sth, 1933, at the Post Off 


ription price, $2.50 a year, $4.00 for.two years, in the 
Canada, $3.00 a year. Other countries, $3.50 a year. 


THE AMERICAN DANCER 


ce at New Yor 


AUGUST, 1940 


PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 
k, N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1939, 

by The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President. All rights reserved. Contents of this magazine may not be 
reproduced in whole er part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photographs cannot be 
i nited States and possessions; Cuba, Mexico, Panama and 


THE AMERICAN DANCER 


_Announcing— 


**‘The best we could find 


America’ s Talented Instructors of the Dance”’ 
For the 


22nd ANNUAL 10 DAY NORMAL SCHOOL 


and 57th ANNUAL DAY CONVENTION 


of the 


Dancing Masters Ine. 


America’s Foremost Organization of Dance Teachers 
which will be held at the 


‘WM. PENN HOTEL, Pittsburgh, Penna. 
Starting Wed., July 24th—Ending Friday, Aug. 9th, 1940 


You do not have to be a member of our organization to study at our Normal School. 


NORMAL SCHOOL FACULTY 
BALLET 
MR. & MRS. IVAN TARASOFF, New York City 
~ CATHERINE LITTLEFIELD, Philadelphia, Pa. 
MADAME HILDA BUTSOVA, New York City 


TAP 
JOHNNIE MATTISON, New York City 
DEL-WRIGHTS, Wisc. 


EDDIE HANF & RUTH INGELS. Toledo. Ohio 


ELMER WHEATLY, Waco, Texas 
VIRGINIA SELF, Dallas, Texas | 


CHARACTER AND NATIONAL DANCES 
WALTER CAMRYN, Chicago, III. 
JACK FROST, Detroit, Mich. 


MODERN 
GRETCHEN B. SCHMAAL, Milwaukee, Wis. 


CHILDREN’S DANCES 
DNA LUCILE BAUM, Chicago, III. 
MARION FORD, St. Louis, Mo. 


ACROBATIC AND ADAGIO 
GRACE BOWMAN JENKINS, Decatur, III. 


BALLROOM 
EDNA R. PASSAPAE, Glen Ridge, N. J. 
A. J. WEBER, Brooklyn, N. Y. 


CONVENTION FACULTY 
BALLET 


BERENICE HOLMES, Chicago, 


CHILDREN’S DANCES 
MADAME SONIA SEROVA, New York City 


TAP 
JACK DAYTON, New York City 


NOVELTY TAP 
FRANCES COLE, New York City 


OLD TIME DANCES 


BENJAMIN B. LOVETT, Densbonas Mich. 
DONALD MOORE CHAMBERS, New York City 


FOLK DANCING 
STASIA JURKIEWICZ, New York City 


ACROBATIC 
JOHNNIE PLAZA, New York City 


BALLROOM 
ALBERTO GALO, New York City, Exhibition 
MRS. LOUISE EGE, Chicago 
LAWRENCE HOSTETLER, New York City . 
MARLYNN & MICHAEL, New York City | 
HARRIET JAMES, Salem, Mass. 
RUTH BYRNE, Boston, Mass. 


For complete information on membership, rates of tuition, etc.,——-Mail coupon—Today. 


WALTER U. SOBY, Sec’y-Treas., 


LeROY H. THAYER 
President 


1215 Conn. Ave. N.W. 
Washington, D. C. 


oblige. 


553 Farmington Ave., Hartford, Conn. 
Dear Sir:—Please send (Free) complete information about the Pittsburgh Normal School and Convention and 


July 


\uGust, 1940 


PROMINENT DANCE STUDIOS 


NEW YORK 


NEW YORK 


© PRO and CON... 


LOUIS H. 


with an outstanding faculty 
announces an 


Intensive dance training and material course 
for Teachers. 
Summer School prolonged 
to September 21st. 


each week a complete unit of 
technique and dances 


Teach Chalif Dances 
You too will succeed 
with Chalif Dances 


Write for free School or Dance Catalogue. 
Rockefeller Center 630 Fifth Ave. 


New York, N. Y. Cl 7-1927-65 


Authentic Spanish Rhythms 


RUMBA TANGO 
FOXTROT WALTZ 
CONGA SCHOTTISCHE 


Private Lessons 

| Mixed Ballroom Classes Daily 
Escort Unnecessary 
JUNIOR CLUB 

€High School & Jr. College) 


clu b 
Acrobatic 


© de BR. Special Instructions for 
Teachers 


De REVUELTA 


RAY WELTA" 
Send for FREE map of New York World’s Fair 
Compliments of the De Revuelta Studios 
Also Inexpensive and Desirable Hotel Accommodations 


133 EAST 61 STREET (bet. PARK and LEX.) 
RH 4-9801 NEW YORK CITY 


HUAPALA 


Summer Course June 10 to August 16 


Hawaiian Dances 

Short Courses for Teachers 
-LE-2-6044 


108 E. 38th St., N. Y. C. 


JOHNNY 


MATTISON 


ALL STYLES OF DANCING 
Private and Class Lessons 
Teachers and Professionals 


MATERIAL 
COURSE 

for Teachers 

times now until Aug. 


Time 
1650 Broadway 
New York City 


145 West 45th St., N. Y. C. BRyant 9-1630 


MME. D. 


DUVAL 


PURE CLASSIC BALLET 
Special Summer Courses for Teachers | 
Classes for Children & Adults 
117 West 54th St., N. Y. C. Ci 5-5745 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE ead MIMO DRAMA 
CO 5§-6625 Studie 819 
New York City Cernegie Hell 


ALEXIS 


DOLINOFF 


BALLET MASTER, DANCER, CHOREOGRAPHER 
Teaching All Forms of Ballet 
(Classical—Character—Adagio) 

CHALIF SCHOOL OF DANCE 
45 ROCKEFELLER PLAZA, N. Y. C. Cl 7-1927 


JIMMY PAYNE 


Mester ef Negre Syacopated Rhythm 
TAP—MUSICAL COMEDY 
Special Summer Course for Teachers & Students 


FRANCES COLE 


TEACHERS MATERIAL CLASS 
11 A.M. Daily | 
CARLOS STUDIOS 


1697 Broadway, New York City Cli 7-2675 


Studio 607, 1697 Bway, N. Y. C. Cl &-9467 
THE 
FOKINE 
STUDIO 


Professional—Children—BSeginners 
TEACHING MATERIAL 


Carnegie Hall Studio 839 CO 5-9316 


ANGEL 


MARMEIN 


OUTDOOR DANCE THEATRE, MANOMET, MASS. 


Subscription $3.30 for first four programmes; july 5th- 
26th: Aug. 9th-I6th. Single Tickets $1.10. 

5 week course July {5th to Aug. 17th; Tuition, room, 
board $150.00. Write for special folder. 


Address 316 W. 75th St., N. Y. C.—Su 7-3721 


CANSINO 


Speaish Denciag 


BALLET with SUSITA 
FAMOUS SPANISH DANCES BY MAIL 


W. 56 N. Y. C. 


PROFESSIONAL SPANISH CASTANETS FOR SALE 
184 Ci 5-8095 


MADAME SONIA 


SEROVA 


Ballet—Modern Interpretive 
Baby Dances—T ap 
113 W. 57 St. 


zine that has never failed the profession 
Other magazines come and go because the. 
do not really have the teachers’ interests 3 
heart, I believe. I liked what you said ; 
your June editorial about “the survival o: 
the fittest’ because I am one who survive: 
those other years you mentioned and I rea!. 
ize that I must be on my toes to survi\ 
these. Certainly THE AMERICAN DANCER j- 
proof that the fittest do survive—and that i- 
encouraging to all of us. 
With best wishes for many more successf.! 
years of continuous publication, I am, 
Sincerely yours, 
Mrs. M. E., 


Oakland, Calif. 


Dear Miss Howard: 


I have a pupil who is nearing eighteen 
and is anxious I know to start teaching. 
She has been my assistant for the last two 
years but I cannot offer her enough in either 
money or opportunity to keep her with me 
much longer. We have not discussed the 
situation but we are both keenly aware of 
a change that will have to be made. 

Now this is my problem: Shall I suggest 
to her that she open a school of her own 
and offer my. help in getting her started? 
Would this mean that in the end we will 
be friends instead of deadly competitors— 
or do you think the very fact of her having 
her own school will make her feel that she 


must compete with me? I want to be fair 


NEW _ YORK 


Famous 


Albertina Rasch 


DANCE ROUTINES 
Now available te Teachers in 


Concentrated Summer Course 
MODERN BALLET TAP 


Write for Schedule 
113 West 57th Street New York City 


Chester Hale 


BALLET 
Under persona] 
direction of 
Chester Hale 


159 W. 56th St. 
' New York City 
Co. 5-4070 


FRANCES 


CHALIF 


TEACHER'S SUMMER COURSES 
NEW BALLROOM MATERIAL 


NOVEL BABY and CHILDREN'S DANCES 
19 West 50th St. N. Y. C. Cl-7-1927 5 


THE AMERICAN DANCER 


PROMINENT DANCE STUDIOS 
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to her, and I realize that if she has been 
studying with me all these years to prepare 
herself to teach that I should have known 
| would have to face this problem some 
day. But my school is not sufhciently pros- 
perous right now to run the risk of having 
whole classes walk out. I do not think this 
would happen except in the baby classes— 
but then baby classes are important, too, 
because if they start young and get in the 
habit of coming to a capable teacher they 


grow up to be the advanced classes. I would 
appreciate your advice. 
Sincerely, 
Buffalo, N: Y. 


Epiror’s Note.— This is a problem that 
must confront many teachers. As this reader 
points out, a young girl does not study to 
become a teacher without looking forward 
to the time when her teaching will. be profit- 
able. 


It seems to me that the best solution is to 


have a frank talk with the girl. Tell her 


you understand her unspoken ambitions and 


wish to help her. Explain that for her to 
operate a school near you would be more or 
less untenable: and suggest that she establish 
herself in another section of the city or pos- 
sibly in the suburbs. Offer her the advantage 
of your years of experience and, if possible, 
some introductions to people who will be 
helpful in establishing her. You will thus 
eliminate her as a possible competitor and 
be able to keep her as a friend. 


NEW YORK 
THE 
VAN GRONA'S 


will teach 


NOVEL MODERN ROUTINES 


as danced at their 9 week en- 
- gagement at New York's famous 


RAINBOW ROOM 


CARLOS STUDIOS 
New York City 


1697 Broadway 


GLENDALE, L. I. 


Dorothy E. Kaiser 


School of Dancing 
Private and Class Training 
All types of Dancing | | 
88-28 Union Turnpike Glendale, L. I. 


PHILADELPHIA, PA. 


Since 1910 


CORTISSOZ SCHOOL 
E. K. Brown, Director 
Ballet, Spanish, Tap, Acrobatic 
Modern Ballroom Waltz, Foxtrot 
Authentic Tango—Rumba. 


1604 Chestnut St. Philadelphia 


NEW YORK NEW YORK 


AS 


MEMBERSHIP ADVANTAGES: 


D. E. A. FIFTH ANNUAL CONVENTION 


STUDY IN NEW YORK ... DANCE CAPITOL of the WORLD 


A. FIFTH ANNUAL CONVENTION 


at the PARK CENTRAL HOTEL—-6 BIG DAYS: AUGUST 11 - 


4 HOURS INSTRUCTION WITH OUTSTANDING NEW YORK MASTERS. 
FEES, INCLUDING DINNER-DANCE, ENTERTAINMENT, COMPLETE BOOK OF 


NOTES, PRESIDENT'S BALL. 
FACULTY 


Members of DEA - - $15.00 
Members of DMA- - 29-OO | warsit Ivan Tarasoff, Vecheslay Swobeda 


Hilde Butsova 
Non-members - - - 35.00 Adolph Blome 
Lola Bravo 
Louw Wills 
INVESTIGATE THESE UNUSUAL D. E. A. Carol Rec ony & Jack King 
Gueral 
ret Burton Inslee 


@ MONTHLY MEETINGS, eight annually, featur- 
ing outstanding teachers. Notes supplied. Mr. 

@ ANNUAL |-DAY NORMAL SCHOOL. Rodolfo D’Avalos, Thomas 

@ ANNUAL 6-DAY CONVENTION. Donald Moore Chambers 

@ FREE PLACEMENT SERVICE for schools and Stasia Jurkiewicz 


teachers. 
@ NEW YORK HEADQUARTERS providing an invaluable personalized service. 
@ BALLROOM DANCE SERVICE keeps teachers up-to-the-minute in new trends. 
@ PROMOTIONAL SERVICE. Individual cooperation to publicize the teachers. 


& Mrs. 


WRITE TO SECRETARY FOR FURTHER DETAILS. 


OF AMERICA, Inc. 


CIRCLE 7-3956 


DANCE EDUCATORS 


1776 BROADWAY, NEW YORK 


Ballet—Toe—Character 
Children, Beginners, Intermediate and Advanced 


Special Training Classes for Teachers of 
Reducing and Body Conditioning 


14] West 54th St. New York City ClIrcle 5-7672 


+ 


NOILNZIANOD IVANNYV H 


VERONINE 


VESTOFF 


Ballet & Character 


ST JACK SAM 
Tap & Tap Technique Acrobatic & Baton Twirling 
Summer Classes For Teachers 
Each Monday starts a new unit of work including four complete dances with music and 
description. <A Certificate of Attendance will be given upon completion of each weekly course. 


Because of the individual attention given each teacher, every effort will be made 
to supply various teachers from one city with entirely different material. 


JACK STANLY SCHOOL OF DANCING 


1658 Broadway CO 5-9223 New York City 


—- ADVANCED — TEACHERS 


WALTZ, FOXTROT, PEABODY, LINDY, RUMBA, TANGO, ETC. 
The Dale PROVEN method is the easy-to-learn, up-to-the- 
minute way to good dancing. Cool air-conditioned studios, 
conveniently located in midtown. Interestingly low rates. 
Let us show you how to make YOURS the outstanding school in your com- 
TEACHERS: munity ! Distinctive material. Sure-fire advertising and promotional plans. 


MISS D AL Write for full information. 


DANCE STUDIOS 
745—7th Ave. (49th S$#.) N. Y. C. 
MME ANDERSON-IVANTZOVA 
SCHOOL OF DANCE of the World Famous Chauve Souris 
Complete training in: 


BALLET — TOE — CHARACTER 


WRITE FOR FULL INFORMATION 
139 West 56th Street, New York, N. Y. Telephone: COlumbus 5-2520 


A\ucust, 1940. 


Ballet Studio | 


PROMINENT DANCE 


MASSACHUSETTS | MASSACHUSETTS 


SEVENTEENTH ANNUAL CONVENTION 


DANCING TEACHERS’ CLUB BOSTON 


Affiliated Club No. 7, Dancing Masters of America, Inc. 


HOTEL BRADFORD — BOSTON, MASS. 
SEPTEMBER 3, 4, 5, 6, 1940 


Bigger and Better Faculty Than Ever 
Ballet : Old Time Dances 


Margit and Ivan Tarasoff Benjamin B. Lovett 
Madame Hilda Butsova Exhibition Ballroom 


Modern Alberto Galo 
Charles Weidman Ballroom 

Character Evelyn Hubbell 
Walter Camryn Albert Butler 


Don LeBlanc 
Hazel Boone 


Children’s Work 


Sonia Serova 


Tap Ruth Byrne 
Johnnie Mattison Russell Curry 
Bill Pillich Katherine Dickson 
Jack Stanly Christine MacAnnany 
Acrobatic Myron Ryder 
Naomi and Ethlynd Gilooly Cotillions 
Jack Stanly Doris Tower 


Convention Chairman—tillafrances Viles 
For information please write to 


HAZEL BOONE, Secretary-Treasurer 


1126 Boylston Street Boston, Mass. 


WASHINGTON, D. C. WASHINGTON, D. C. 


SUMMER COURSE for 
BALLROOM TEACHERS 


TECHNIQUE AND ADVANCED WORK 
including material for children and adults 


CLASS ORGANIZATION AND BUSINESS MANAGEMENT 


This is not just a series of material sessions—it is a complete training course 
designed to qualify teachers to successfully conduct ballroom schools. 


CLASSES DAILY: JULY—AUGUST—SEPTEMBER 
Private Work May Be Arranged 


write or call for details: 


LEROY H. THAYER 
1215 CONNECTICUT AVE. 


WASHINGTON, D. C. 


ILLINOIS ILLINOIS 
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What do you think will become of th: 
American dancers with so many European 
taking refuge here and having to find work. 
Isn’t this a serious threat to the very thin, 
we have been working toward: America: 
audiences for American dancers? 

Walker Hopewell, 
Boston, Mass. 


Eprror’s Note.—No doubt there will be ter 
rific competition for American dancers nexi 
season. But we must agree that these peopl: 
who are victims of circumstances over whic: 
they have no control should have a right to 
earn a living. Where else can they go and 
what else can most of them do? It would 
seem that there is nothing for us to do bui 
accept the situation gracefully ... and grate- 
ful that we are not beleaguered as they have 
been. 


Dear Miss Howard: | 

Will you settle a bet for me? Are Ruth 
St. Denis and Ted Shawn divorced? If so 
do you know when and in what state? 


Marcy Dunlop, 
Akron, Ohio. 


Eprror’s Nore.—According to Ted Shawn's 


fown statement at a press conference in New 


York last winter, he and Ruth St. Denis are 
not divorced and do not contemplate any 
such action. He described their separation 
as “a loving and harmonious separation.” 


DETROIT, MICH. 


8415 Bivd. 


ILLINOIS 


GLADYS HICHT 


LAST TWO TEACHER’S COURSES 
uly — August 9th 
7 August 12th — August 23rd 
Native So. American—Far East and Modern Routines. 
Two cemplete Ballets, Tap Revue with Stories. Thirty 
ap-Toe, Acrobatic, Adagio routines. 
Teachers may bring one pupil free for 


professional class. 
159 No. Michigan Ave. Chicago, Ill. 


Billie’s Damcing 
School 


Cleer, iNustreted 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 
410 S$. Michigan Ave. Chicege, Il. 


THE AMERICAN DANCER 


A New and Authentic Home Study : 
Course has been prepered by , 
Micheles 
TSOUKALAS 
$8.00 
| A Brilfient Seles, Groups, Revues 
Delightful Wee Felk Nevelties 
MUSICALLY BALANCES BANCE N COMPLETE LESSON OUTLINES 
Write ter Free Beoktet Ceteleg for Postage 
602 Jecksen Bivd.. Park, im. TW saner STUDIO Springfield, | 
6 
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Dear Miss Howard: 


My ballroom classes have been larger and 
more enthusiastic this past season than any 
others in my school . . . and this despite the 
fact that my school has always been known 
as a ballet school. Most of the students were 
adults although I had one good high school 
class. Is this a reflection of changing times 
and are other teachers experiencing the same 
shift or is it purely a local condition? I 
would like to know because if it is to con- 
tinue I will equip myself more fully for 
ballroom work next season. 

Very truly yours, 
Janet Whitney, 
Texas. 


Epitor’s NoTte.—This is not a local condi- 
tion, but one that seems to exist quite gen- 
erally. Ballroom classes are definitely in- 
creasing everywhere and it is our opinion 
that you may look for even larger ballroom 
classes next season. You are wise to equip 


yourself to meet this new condition for the 
public is increasingly exacting and discrimi- 
nating where its ballroom teachers are con- 
cerned. 


* 


TEACHERS ARE INVITED 


to make THE AMERICAN DANCER 
their headquarters while in New York 
this summer. Have your mail sent to 
you c/o THE AMERICAN DANCER 
and feel. free to have friends meet you 
in our ofhce or just drop in to get 
cool and rest a bit. And, by all means, 
let us help you with any information 
such as where to stay, where to eat, 


where to study, and where to go. 


* 


CALIFORNIA 


CALIFORNIA 


Associated Dancing Teachers of Southern Calif. 


18th Annual Convention, August 25-26-27-28 
Knickerbocker Hotel, Hollywood, Calif. 
. 8 HOURS DEMONSTRATION AND WORK DAILY. OUTSTANDING GUEST TEACHERS. 
For further information address— 
HAZEL MOORE AHR, Secy., 4373 S. Van Ness Ave., Hollywood, Calif. 
ERNEST E. RYAN, Pres., 607 S. Western Ave., Los Angeles, Calif. 


bronislava 


NIJINSKA 


Classic Ballet-—Character—Plastique 
NICO CHARISSE SCHOOL 


BOYLE 


ballet 
1358 N. La Brea Hollywood Hi 


KOSLOFF 
One of the Leading Theatrical Schools 
of the West 
STAGE—RADIO—MOTION PICTURES—DANCE 
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by 


RUTH ELEANOR HOWARD 


Much of my time in the last tew 
months has been spent compiling biog- 
raphies of well-known dancers for The 


Dancer’s Almanac and Who's Who 


1940, with the result that an interest- 
ing picture of the American dancer of 
today has been tormed. 


Many of the myths that ysually 


round people in the .public eye have been 
exploded. In the first place . . . the 
really well-known dancer is not as young 
as the public would be led to believe! 
That it might not be to a dancer’s ad- 
vantage to proclaim her age to-the pub- 
lic is understandable, but a compilation 
of the rich background that most cel- 
ebrities possess indicates that Fame is 
not courted quickly and does not often 
clothe the very young. This is encour- 
agement to the hundreds of dancers | 
know who are struggling toward a goal 
and who wail “but I'll soon be twenty” 
or “twenty-five”, etc. That does not 
necessarily mean that Opportunity’s back 
is irrevocably turned toward them. . . 
for the record proves that the success 
which comes quickly — and early — is 
often only a mirage. 


‘The legend of luck is another that is 
dispelled by these records . . . for they 
show without a question of doubt that 
it is the minor element in the success of 
most dancers. Many times the surface 
inspection of a career would seem to 
indicate that the person in question “‘got 


the breaks’’ but delving deeper always 
proves that hard work and great tenacity 
of purpose were the two factors which 
contributed most to the final pattern. 


‘The dancers who are ‘self taught” 
fade almost completely out of the pic- 
ture when you only take celebrities out 
of the top drawer and leave the lower 
levels undisturbed. People who have 
achieved greatness in any line are al- 
Ways eager to give credit where credit 
is due... for they know full well how 
steep the climb is and how many help- 


ing hands are necessary to make the 


ascent. Vanish, then, the dancer who 
coyly bats her eyes and murmurs “ ... 
it’s a gift .. . my mother always wanted 
to dance and it was born in me... .” 
Not that I am suggesting that it wasn’t 
‘born in” those who have attained the 
heights . . . it must have been or they 
would not have been willing to make 
the necessary sacrifices to achieve their 
goal . . . nor would they have had the 
urge to... but that was not enough. 
They studied hard and worked tirelessly 
to perfect themselves to the point that 
the public acclaims them. Isn’t there a 
moral in this for every student in every 
dance school ? | 


Working so closely with the case- 
histories of these American’ dancers 
makes us proud of them .. . proud of 
their success and equally as proud of 
their background. 


1] 


Stellar attractions of the New York World’ s 
Fair 1940 are the beautifully costumed ex- 
travaganzas in which hundreds of dancers are 


used. Scenes from some are shown here. 


| Gay little farmerettes and overall clad farm boys in a scene from the rollicking “horse opera” 
) A Thousand Times Neigh which depicts the coming of the motor car (Ford) to American life 
) as seen through the eyes of the discarded horse 
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-PauLA MANN and Pepro Bocavu. in a Mexican 
Hat Dance—typical of the folk dances of all 


d not 4 as q kick nations which are presented regularly in the 
ballet ut garden of the Federal Works Agency 
1 "1 
S garac 
4 


DosBin, the dappled dancing star of the Ford Ballet A Thousand Times Neigh finds himself 

called upon to drag the disabled car—his most triumphant moment in the comedy opera per- 

formed by members of the American Ballet Caravan. Two and a half casts and three complete 
sets of costumes are needed for the ballet 
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just a call from the lungs 

of some comic fiddler 
who is calling out the next step 
in one of our favorite country 
dances, but it is a_ traditional 
phrase that has sounded through 
our trees and over our hills and 
plains from the Atlantic to the 
Pacific since the days our fore- 
fathers pushed thetr way across 
this huge continent. Each time 


your lady” is not 


we hear it, its cozy sound is so 


deliciously familiar in a neigh- 
borly way that we cannot help 
but respond to it in these times 
of stress when we need to let 
off. some good old American 
steam. 

Over half of us have been 
brought up in cities where it has 
been considered, until recently, 
unsophisticated and not the 
thing to take part in historical 
dances. But now we have a 
fresh urge to get close to the 
soil and close to our heritage. 
How wonderful it is to drop all 
superficiality and dance the lir- 
ginia Reel, Pop Goes the Weas- 
el, or The Girl I Left Behind 
Me! 

There is strength and vitality 
in these country dances,. just as 
there is strength and energy in 
the sanguine American people 
who fought to conquer and cul- 
tivate this land of freedom. 
Unconsciously we must. be 
aware of this strength and feed 
upon it as we go through the 
paces of the dances that the 
American people have been 
dancing for three hundred years. 


When this country was very 


young, people migrated to our 


shores with courage and deter- 
mination in their hearts to be 
free from the unhappy condi- 
tions which they had left be- 
hind them. The strong  sur- 
vived and created a_ nation 


which had the democratic prin- | 


ciples that they wanted. But 
during this process the tradi- 
tions our torefathers brought 
from Europe underwent a 
change as the people in this new 


_country developed. All of this 


is reflected in American danc- 
ing although the roots originat- 
ed in England, Scotland and 
Ireland. 

We all know that Virginia 
was a gay place in the time of 
(seorge Washington and among 
the luxuries that were brought 
over from England was a book 
called “Playford’s Dancin& 
Master” which went through a 


14 


By THE BASSOES 


Pictures courtesy of 
and Rounds Society 


Squares 


Virginia Reel 


A Square Dance 


Dos a Dos 


series of editions from 1650 to 
1728. ‘This book stimulated in- 
terest until dancing was the 
chief diversion of that section 
of the country. ‘The dignified 
George Washington was noted 
for his graceful appearance and 
fine dancing. It must have been 
a wonderful sight to see him 
performing the AZinuet which 
usually opened the balls in those 
days. But this courtly dance 
was followed with many rol- 
licky country dances and cotil- 
lions which kept the _ people 
whirling until it was time for 
the slow and more _ formal 
Gavotte to close the gala 
evening. - 

In contrast New England’s 
dance picture is very drab. The 
Puritans stifled such gay im- 
pulses and banned the fiddle as 
the instrument of the devil. But 
the people in this country had 
too much spirit to let a few 
laws stop them from having 
their fun and they managed to 
get around the situation by in- 
venting “Singing-games” with 
words to describe dance motions 
which they called pantomime. 
This got by the law-makers and 
the Quadrilles and other dances 
of New England were pre- 
served, although somewhat mod- 
ified, and brought out in the 
open again in full force during 
the nineteenth century. 

A similar form of religious 
intolerance existed in various 
sections of the south and west 
where the freedom-loving peo- 
ple also managed to get around 
their narrow - minded religious 
fathers by the invention of 
“play-parties’”’ which were prac- 
tically the same as the New 
England “Singing - games’ in 
their sly manner of keeping up 
the dances by singing the direc- 
tions for movement. 

But. at the same time that 
dancing was subdued in some 
sections and advancing with 
great strides in others with the 
stimulus of new steps from Lon- 
don, still another phase existed 
in the isolated Kentucky moun- 
tains and other parts of the 


southern Appalachians. These 


mountain peoeple had no. con- 
tact with the rest of the nation 
or knowledge of changing dance 
stvles in this country or in Lon- 
don. Consequently they con- 
tinued to dance the pure pagan 
dances that their fathers before 
them had learned in_ isolated 
sections of England and Scot- 
(Continued on page 32) 
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by BERNARD MAXWELL 


SCAPING trom 
kK one powder- 

keg only* to 
find yourself on an- 
other soon begins to 
drain on one’s en- 
durance.”’ 

So did Rosita 
Montenegro, Euro- 
pean motion picture 
star and concert 
dancer, explain her 
presence in these 
United States. “In 
1936 I dance in 
Barcelona — an d 
what happens? A 
revolution! I dance 
in Vienna — and 
what happens there ? 
An Anschluss! I go 
to Paris for a rest 
—and then what 
you ‘teenk’ happens ? 
Blackouts! Thees 
Europe — she tires 


me. So | come here.”’ 

Miss Montenegro was born in Egypt of Spanish parents. 
Her father, an engineer, was at the time in charge of con- 
struction for a large office building in Cairo. After studying 
the dance in the country of her parents, Rosita was booked 
into a cafe in Egypt, but the authorities clamped down on 
her mere 15 years and made her stop. From then on her 
life became one whirlwind after another. Success became 
her middle name. | 

After dancing in just about every important city in Europe, 
she was contracted to do motion pictures. ‘The result was 
that Miss Montenegro appeared in French, Spanish, Italian 
and Egyptian films—which in turn resulted in her ability to 
speak seven different foreign languages fluently. Interestingly 
enough, she didn’t learn English until she arrived here several 
months ago. After the definite establishment of her terpsi- 


-chorean ability, Miss Montenegro was ushered around Europe 


to give the conventional “command performance’ before 
most of the crowned and uncrowned heads of Europe, with a 
couple of dictators thrown in (not necessarily tor good 
measure! ) 

In private life, she is the wife of Fred W. Lange, chief 
European manager'of Paramount Pictures. 

Her first night in New York would make a good script 
for any gagster, though in truth it represents a sad commen- 
tary on civilization. About 3 a.m. a fire engine sirened 
down the street of her hotel. Half awake, she slipped into a 
bit of something and ran like fury for the Eighth Avenue 
subway. Someone had told her it was bomb-proof, which, 
of course, it Is. 

And such is the life of this artist, Rosita Montenegro, 
“the girl who came 3,000 miles for a good night’s sleep’— 
and stayed. She plans to remain in this country permanently 
and become an American citizen. Early in the fall she will 
give a concert. 
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by CAMPBELL DAVIS 


seen trom inside Paris the Hell that is war will soon 

be back in the land of liberty—sate and happy, and 
free to exploit the famous legs and twinkling -toes that have 
made her the toast of the Bal ‘Tabarin and Le Lido in the 
past tew months. : 

She is Jacoba of Paris, who not long ago was Coby Snel- 
lenberg, studying dancing atter school hours in Seattle, Wash- 
ington. Her mother, Mrs. Alex Snellenberg, of Seattle, was 
not sure at this writing just where Jacoba was, because there 
had been no word since the girl wrote that the American 
consul in Paris had said she should leave war-shattered France, 
but it was believed she was en route to the United States. 

‘They closed Le Lido last night,” her most recent letter 
stated. “I had only time to get my make-up kit before the 
first of the refugees arrived. “Three hundred of them will 
sleep in the theatre; ‘cest la guerre!” 

Betore the war tront moved so close to Paris, the American 
girl had one thrilling experience after another. She met the 
Duke of Windsor, attended United States Ambassador Wil- 
liam Bullitt’s parties, talked with Elizabeth Bergner and 
Charles Boyer, and was swamped with fan mail. Mlost of 
this happened while she was appearing at Bal ‘Vabarin, where 
she was starring in a lovely dance to Debussy’s “Girl With 
the Flaxen Hair.” 

She has become well acquainted with Ambassador Bullitt, 
who miraculously escaped death in the first air raid on Paris 
when a Bomb fell within ten feet of him but failed to ex- 
plode; and when her passport expired she went to him and 
said: “I dont want to go _ home yet. Paris ‘is’ so 
wonderful . . .” | 

~“T don’t blame you,” he answered. “I like it here myself!” 

When the Duchess of Windsor visited the theatre, she 
asked to meet Jacoba because she was an American. Jacoba 
wrote her mother at length about the meeting. 

In Seattle, Jacoba studied dancing trom the time she was 
eight years old, and after ten years had an audition with 
when 
was in the Pacific 
coast city with the | 
Ballet Russe. Im- 
pressed by her danc- 
ing, he recommend- 
ed her to Mme. 
Egorova, tamed bal- 
let teacher of Paris, 
one of the Czar’s 
favorite ballerinas 
in the Imperial Bal- 
let Russe. 

Although Jacoba 
has a lovely voice, 
she won't sing in 
public, but paints 
and draws when she 
can take time off 
from dancing. Some 
day, she thinks, she 
will open a_ school, 
“because never 
(Continued on page 30) 
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15 


{ 5 
i 
ke 

q 

: 


Va 


by VERITAS 


THE AMAZING LAMBERTONS have. 


severed their partnership for an unfortunate 
reason—Charles has heart trouble. We hear 
that Charlotte will continue as a single act. 
This deaf and dumb brother and sister ex- 
hibition ballroom team have won applause 
not on sympathy but for their lovely appear- 
ances and dancing style. Their mother 
always accompanied them as their ears and 
tongues. Mrs. Lamberton’ brought her 
youngsters up to make the best of it and 
indeed they have. 

MERLE RUTHERFORD, niece of the 
veddy, veddy social regestrite, Mrs. Flor- 
ence Flemming Holland, is now a ball- 
roomist. Charles Sabin is her partner. Evi- 
dently, debutantes are now going in for 
dancing as well as singing. 

PIERCE AND ROLLAND have recently 
returned from a wonderful success at the 
Copacabana, Rio de Janeiro, Brazil. 

NEW YORK’S FRENCH MONTE 
CARLO presented Mile. Giggie and Alvarado 
not so long ago in the club's floor show. 
Perhaps some of you may remember this 
exhibition couple in the good old days of 
vaudeville. One of their novelties then was 
the appearance of two magnificent Russian 


FAYE and GORDON, a 

popular William Moffa 

Team, have been busy 

with hotel and theatre 
dates 


wolf hounds for decorative purposes in the 
act. * 


g 
RAMON AND RENITA were such a hit 
with their new Galo material that they 
were rewarded with a repeat engagement 
at the Park Lane Villa, Cleveland, Ohio. 
At this date they are dancing at the Beach- 
comber, New York. 


THE YOUNG SPANISH DANCER, 
Maria del Carmen, is now in her tenth 
month at the intimate Club Gaucho, New 
York. This artist is at her best in the pure 
classics of Spain. However, it would be 
more to her advantage if she would aban- 
don so much authenticity and commercialize 
her wardrobe. 

CAPPELA AND BEATRICE opened June 
29 at the Hollywood Club, Galveston, Texas, 
after four smash weeks at the Roosevelt 
Hotel, New Orleans. This exhibition pair's 
forte is the ease with which they execute 


VERA ZoriNA being assisted at practice by husband GeorGeE BALANCHINE. Broadway wonders 
if these happy days are over 
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spins and lifts, especially overhead tricks. 
Cappela was certainly up on his figures 
when he chose Beatrice for a partner. And 
we don’t mean arithmetic. 


PHILADELPHIA’S CLUB BALI featured 
that cute bundle of personality, Dixie Dun- 
bar, and her 4 Dancing Rhythmaires recent- 
ly. Dixie was up to par on her solos and 
then was ably assisted by the quartette of 
handsome lads in sock tap routines. 


JIMMIE RAE was a show stealer with 
his acrobatic numbers at the Paramount 
Theatre, New York, 


COLLETTE AND BARRY brought life 
to that dismal Walnut Room of Chicago's 
Bismarck Hotel with their unusual offer- 
ings. Collette very deftly plays the violin 
while Barry manipulates her attractiveness 
in the air. Don’t be surprised to see a 
dance team run up and down harp strings 
some 


DE CARLOS AND GRANADA are cur- 
rently dancing at the Chez Ami, Buffalo. 
Nothing like connections in these times of 
lagging show business. 


THE EBSENS, Buddy and Vilma, are at. 
the Chicago Theatre, Chicago. Hurrah! 
we say, to see the splendid brother and sis- 
ter comic tapsters together again. 
| 

CAROLE AND SHEROD are also in 
Chicago, at the Chez Paree. This talented 
exhibition ballroom duo has plenty show- 
manship. By the way, three cheers for the 
Windy City, the performers’ Paradise. 

FAWN AND JORDAN will soon sing 
“California, here we come.” They are driv- 
ing to the Western state and hope to work 
en route. Not only are they lonesome for 
their native Los Angeles but we _ suspect 
thev wish to receive parental blessings for 
their recent merge. 

CHARLES COLUMBUS, formerly of 
Caperton and Columbus, is now teaching his 
dances to a charming new partner, Carroll. 

* 

RICHARD STUART AND FLORA LEA 
will entertain guests throughout the summer 
with their colorful ballroomology at Livings- 
ton Manor, New York. 

(Continued on page 31) 
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MIRIAM. MARMEIN has changed the 
dates of her outdoor dance theatre programs 
at Manomet, Mass. The new schedule 
is as follows: July 26, August 2, August 9, 
August 16. The Misses Kern, Grimmeeisen, 


Magwood, Ebsen and Norris will assist Miss. 


Marmein in the repertoire of more than forty 
dance pantomimes, satires, comedies, trage- 
dies, romances, fantasies and farces. 


SONJA HENIE will be the’star of an 
elaborate ice ballet to be presented at the 
Center Theatre in New York in mid-Sep- 
tember. @ 

THE CURTAIN CLUB recently presented 
an original ballet, dir Raid, by Demetrios 
Vilan, danced by Nancy Knott and Hubert 
Bland to music by Jack Jordan, Jr. 


THALIA MARA flew to St. Louis to 
dance the lead in the St. Louis Municipal 
Opera Company’s production of Rio Rita. 
More and more dancers are saying “thank 
Heaven” for St. Louis and its annual summer 
opera season! 

WHEN MARJERY FIELDING was called 
to Milwaukee to stage the dances for the 
new and enlarged Sally Rand Revue she 
took Valia: Valentinoff along to dance in the 
production. The revue opened at the Park 
Central Hotel, New York, July 15. 


DICK BARSTOW has returned to the 
Empire Room of the Palmer House in Chi- 
cago after five months at the Bal Tabarin 
in San Francisco. 

+ 


ELLEN ALBERTINI presented a program 
of Original Choreo Sketches and Dances at 
the MacMillin Theatre, Columbia University, 
July 17. @ 

THE KAMIN DANCE BOOKSHOP and 
Gallery announces an exhibition of litho- 
graphed dance music covers showing the 
famous ballet dancers of the 19th century. 
Among the collection can be found the rare 
music of the famous Pas de Quatre danced 
by Taglioni, Cerito, Grahn and Grisi in 
London in 1845 as well as Fanny Elssler in 
La Cachuca, Taglioni in La Gitana, Mlle. 
Augusta in Bayadere and many others. 
When American lithographers pirated the 
English and French lithographs many errors 
were made so that today the balletomane 
takes great pleasure in finding such dis- 
crepancies as Taglioni’s head on _ Elssler]s 
body, ete. The collection will on displ 
for the entire nth of July. 
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ELEANOR POWELL and GEORGE 

Murpuy as they whirl and 

sway in Broadway Melody 
of 1940 


ERICK HAWKINS made his debut as a 
solo dancer at Bennington College Theatre 
June 13. In August he will appear at 
Bennington in programs with Martha 
Graham in whose company he has been fea- 
tured during the past two seasons. 

* 


ANTON DOLIN’S Italian Suite first pre- 
sented in Paris at the Theatre de Champs 


Elysee in 1928 for the Nemchinova-Dolin - 


Ballet, had its first American showing when 
two variations and the pas de deux were 
given under Dolin’s direction, by the Ballet 
Theatre at the Lewisohn Stadium. 
> 

THE DANCE ARCHIVES of the Museum 
of Modern Art has acquired an extremely 
rare collection of stereopticon views of 
ballets of the 19th century. Many of the 
pictures are in color and the entire collec- 
tion, consisting of over two hundred views 
comprises one of the most valuable docu- 
mentary records of the Romantic ballet. 
They can be seen through the stereopticon 


Foot 


‘apparatus at the Dance Archives any week- 


THE SAN FRANCISCO OPERA BALLET 
announces plans to tour immediately upon 
the close of the opera season in November. 
The schedule calls for a series of engage- 
ments’ in Southern California and Arizona 
in mid-November, northwestern cities from 
November 29 to the middle of December 
and, following a holiday lay-off, a tour of 
the middle west, the south and the eastern 
seaboard. Willem Christensen, artistic di- 
rector and ballet master has a new humor- 
ous ballet on a contemporary subject in 


preparation—And Now the Brides. Indica- — 


tions are that Lew Christensen, formerly of 
the Ballet Caravan will join the company 
following his summer engagement as Ballet 
Master of the St. Louis Municipal] Opera 
and this, with Harold Christensen, who is 
now teaching in the Opera Association’s 
ballet school and will tour for at least part 
of the season, means that the three Christen- 
sen brothers will be working together again 
for the first time in several years. 


BRONISLAVA NIJINSKA will direct one 
of the ballet nights at the Hollywood Bowl 
this summer, presenting four~ballets includ- 
ing the famous Bolero which she was the 
first to choreograph for Ida Rubinstein. 
Adolph Bolm will present the Fire Bird with 


Stravinsky conducting his own music and the 


third Bowl event will present Jose Cansino 
and Antonia Morales in the ballet in the 
opera Carmen. 


MYRA KINCH and her Group will ap- 
pear in concert in Santa Cruz June 21 and 
at Carmel June 22. 


LOUIS DA PRON, in charge of the tap 
dancing department at the Belcher Studio 
has been named assistant to Leroy Prinz, 
dance director at Paramount. 


(Continued on page 28) 
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“Danse 


THE STORY OF MY DANCING DAYS 


by JULIAN FRANCESCO 


When we finally discovered that all the 
excitement and mystery, the preparation that 
had made us so hopeful of going to South 
America, were in fact only for a cross- 


country tour with the Chicago Qpera, we 


met the situation bravely and packed up 
for—Boston. 

The train pulled in to Boston about noon. 
Taxis carried us to the theatre, where we 
separated to find lodgings for the two 
weeks of our engagement. I wandered alone 
down the main street until I came to a 
sign announcing: “Rooms.” 

A typical spinster showed mie a lovely 
front room. I paid her for the week. She 
left smiling and bowing herself out, closing 
the door carefully and quietly behind her. 
I went to the . window overlooking the 
street. Three ballerinas were approaching 
on the sidewalk below. I opened the 
window. 

“Hey!” I velled out loudly to them, “Go- 
ing to lunch ?”’ 

“Sure! Come on along!"” They screamed 
back at the respectable windows. 

“O. K. Wait for me and I'll be right 
down!” 

Instantly the door behind me burst open. 
The spinster came stomping into the room. 
She seemed to be flaming with wrath and 
indignation. Her voice was anything but 
mellow and polite. | 

“What kind of a house do you think I'm 
running here anyway!  Hollering out of 
my window at passing girls.” 

“If you don’t like it,” I said, “give me 
back my money. I'll find another room.” 

She gingerly stepped toward me, proffered 
the money at the end of a long, outstretched 
hand, and delightedly watched me make a 
hasty exit. The three ballerinas had a 
good lunch and a good laugh (both at my 
expense). My first impression of Boston 
was a lasting one and even many interest- 
ing return trips could never change it. 

Having thus had enough of Boston spin- 
sters, I neglected to present a letter of in- 
troduction I carried from a Philadelphia pal 
to a Boston school teacher, but toward the 
end of the week an invitation arrived for 


Sunday dinner in her home at Nantasket 


Beach. A good home-cooked dinner is a 
thing hard to turn down when one is on 
the road, so I went. She was charming, her 
name Cecilia, and her hair flaming red. 
She lived alone in a neat little cottage near 
the sea. While she made elaborate prepara- 
tions for the dinner, I sat alone in the par- 


lor—and fell asleep. 


When I awakened she was standing over 
me, her eves wide with amusement. “You've 
fallen asleep,” she said. 

“Oh, no, I haven't.” I blinked in aston- 
ishment, .not knowing whether I would be 
tossed out of a Massachusetts home for the 
second time or not. 

“Oh, ves you have,” she laughed. “Here 
I've been talking to you from the kitchen 
for the last hour. No wonder I didn’t get 
an answer. Supper is ready. Come on. 
I'm expecting some friends to join us later 
on.” 
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My first visit with Cecilia proved to be 
such fun that thereafter I never missed a 


Sunday dinner with her when I played 


Boston. 

Following Philadelphia, the company was 
scheduled to appear at the Century Theatre 
in New York City. Angela Campana and I 
had two outstanding dances to perform dur- 
ing the week. Our first number was the 
Tarantella in the opera Force of Destiny 
and during our dance in this scene we had 
the big stage all to ourselves. We began 
the merry jig, putting everything we had 
into its execution. This was New York— 
the Mecca of dancers! We just had to suc- 
ceed here in the precious two minutes we 
were given to prove ourselves to a sophisti- 
cated dance public. The dance was fast. 
It needed every bit of concentration we 
could muster. Half way through, the stage 
lights began to flicker and change color. 
First we were annoyed, then completely 
distracted and finally completely lost the 
continuity of the routine. In desperation 
we kept on, faking the steps as best we 
could. At the finish we both did a fast spin, 
I dropping down on the wrong knee at the 
wrong time, causing Angela to waver pre- 
cariously when she landed heavily and un- 
expectedly on the wrong knee. She had 
ended the dance facing the scenery instead 
of the audience! 

The music stopped. Then I too lost my 
balance and we both sprawled in a heap 
in the center of the empty stage. The 
audience, of course, giggled loudly, then 
politely gave us a little applause and the 
opera proceeded from there. 

We had missed our first big chance to 
make good in New York For days after- 
ward we were both depressed and when 
finally we were scheduled to do the famous 
Adagio Classique in divertissements follow- 
ing an opera, we were determined to recoup 
our reputation. The Adagio had been a 
sensation everywhere and, having performed 
it regularly for so long a time, we felt 
confident we would succeed with it. | 

When the night came, I was also doing 
chorus work in an opening number. The 
opening number over, I rushed with the 
pack for the old, slowly moving elevator. 
My dressing room was on the fourth floor and 
I had two numbers in which to make my 
change. Being gentlemen, the boys allowed 
the girls to take the first elevator up. Years 
later, it seemed, the elevator finally returned 
for ‘us. 

Up we went, slower than slow, stopping 
at all floors enroute to unload groups of 
nervous’ ballerinas. When we finally 
reached the fourth floor I dashed madly to 
mv dressing room, stripped off mv costume 
and began dressing for the 4dagio. After 
putting on the silk white tights I discovered 
that the silver band that held on my wig 
was hopelessly tight sadly knotted. 
Dropping evervthing else, I struggled to get 
the thing straightened out. This was New 
York. I had to look my very best! 


Suddenly the door flew open. Mrs. Hage- = 


now stood there. Her eves were aflame. 


“Julian!” she shouted at me as I crouched 
in my white tights fumbling with the wig- 


‘band. “The Adagio is next. Come on!”’ 


I was scared witless. 

Together we grabbed up the remainder 
of the Adagio costume. I put on what I 
could on the way down to the stage. As 
soon as the elevator door opened I heard 
the monotonous groan of the Chopin Noc- 
turne. The music for the Adagio! I was 


only half dressed! Rushing over, I care- 


fully parted the great black cyclorama to 
peek out onto the stage. Angela was out 
there—doing the Adagio all by herself! 
Pavley stood beside me—cussing quietly. 
“Go on!" he hissed, and suddenly gave 
me a push out on to the stage. I stood 
there, embarrassed and lost, certainly a 
most inelegant entrance into a_ spiritually 
romantic dance. My _ trunks’ had _ been 
dropped somewhere in the mad descent from 
the dressing room, the tunic was wide open 
all the way up the side and my wig 
perched crazily on top of my head. What 
a spectacle I must have presented to that 
important New York audience! The music 
droned on and on. I stood there dumb- 
founded. Angela kept hopping around in 
front of me, expecting me to do something. 
Finally she came floating up to me. 
“Begin ,’ she whispered, “at the 
The rest of her sentence was lost as she 
swirled away. The nocturne sounded all 
alike from beginning to end. What qwas 
Angela trying to do? I felt like running 
off the stage, but there was Pavley, big as 
life, standing in the exit, and shouting as 
loud as he dared over the soft music. I 
began to dance, I know not what. Angela 
was doing one thing while I was doing 
another. It must have looked more like a 
cat fight to the audience than anything in- 


terpretive of Chopin's lovely music. And 


this was New York! We had had our 
second big chance. It had been spoiled for 
me—and worse—for Angela. I blamed the 
slow elevator, the distant dressing-room and 
the tangled wig-band. Everyone else blamed 
me. | 

For the remainder of the New York en- 
gagement I took my place in the sea of 
unnamed ensemble faces. The words of the 
old fortune teller came back to me: “—but 
every time you are about to realize your 
dream, your good luck will desert you.” 

At El Paso, on the Mexican border, the 
entire company had the day off. We all 
packed off to Mexico for the day. In Juarez 
we found much to interest us. Prohibition 
was then in vogue in the States, and when 
we found bars and restaurants serving the 
forbidden wines and liquors in Juarez we 
all broke down and had a drink . ... then 
another ... and some more. The strange 
streets of Juarez looked more like a scene 
from some realistic modern opera than anvy- 
thing else. We were continually bumping 
into the rest of the company. And then 
there was the gambling .. . something new 
to most of us. Many a week’s salary went 
over those colorful tables that day. The 
casino must have had a record “take.” 

Even Mrs. Hagenow was feeling unusual- 
ly cheerful and gay. She treated a large 
party of us to lunch, with the warning that 
we were to report back at the theatre for 
the evening performance at the usual time. 
As the afternoon passed we sampled more 
delicious varieties of Mexican mixtures, not 
realizing the potency of them. By dinner 
time, when we started for the theatre, all 
of us were feeling high. Alas, all but the 
conductor of the orchestra, who very sensi- 
bly staved in the. States to rest up for a 
trving performance. 


(Continued on page 29) 
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THE BALLET THEATRE, Lewisohn Sta- 
dium, June. 27-28. 

These performances by the Ballet Theatre 
Company were, without a doubt, 
ever seen at this Stadium. This was due 
not only to the efforts of the principal danc- 
ers but also to the work of the supporting 
ballet corps and the most important fact 
that this was not a company assembled over 
night, so to speak, as has too often been 
the procedure heretofore. 

Presented were that favorite perennial of 
the ballet field, Les Sylphides (Fokine), 
Peter and the Wolf (Bolm) and Voices of 
Spring (Mordkin). I had thought Peter 
would not be ideal Stadium fare but this 
was a wrong surmise, for it delighted the 
audience so much, both choreographically 
and musically, that it joined in the spirit 
and even hissed the Wolf. Incidentally, the 
Wolf was better in both performance and 
costume than on the occasion of its pre- 
miere at the Center Theatre last winter. 
Several other costumes were also improved 
or at least changed in design. Most notable 
improvement was the casting (a last minute 
replacement) of Norah Kaye as the Bird. 
Miss Kaye has good balance, strong eleva- 
tion and clean lines and her performance 
was a first rate one of style and conviction. 
Eugene Loring again portrayed Peter (and 
looked rather like Harpo Marx!), Karen 
Conrad the amusing Duck, Nina Stroganova 
the very expressive Cat and David Nillo 
the Wolf. Lucia Chase’s voice was heard 
in the pleasing introductory prologue. The 
epilogue scene seemed to be an _ entirely 
superfluous part of the Ballet. 

The leading role in Sylphides was again 
danced by Karen Conrad, who was amaz- 
ingly strong as usual and much more in the 
poetic mood of the work. Nina Stroganova 
in second lead was admirable. Her work 
is so consistently fine and is constantly im- 
proving. She achieves a_ perfect split in 


mid air in her leaps without the slightest. 


effort. New to the male role was Dimitri 
Romanoff, who danced with skill and feel- 
ing tho it was observed that his position at 
times lacked precision. 

Voices of Spring, which gives Patricia 
Bowman her best role, also proved to be 
good Stadium fare. Eugene Loring danced 
the General for the first time, a part just 
to his liking and to the audience's, too, 
since Mr. Loring is one of our best mimes. 
Antony Tudor and Hugh Laing danced small 
roles, the two Cadets, also for a first time. 
With such names as the above, plus others, 
all in one evening the_result must be good, 
and it was. 

As to the production end, it would have 
been better to present Sylphides against a 
plain black velvet curtain instead of the 
spotty looking cloud effect back drop with 
black velvet side pieces (that were blowing 
and being generally distracting most of the 
time). But these are complaints against 


outdoor stages rather than the now proven 


excellence of the Ballet Theatre Company. I 
could even become an enthusiast for Stadium- 
presented ballet if the general production 
could be brought up to the standard of this 
dancing. 
CALIFORNIA 

by DORATHI BOCK PIERRE 

KAREN AND GROUP. Horace 
Mann Auditorium, June 6, 1940. 

Karen Burt, well known as a modern 

dancer, appeared in concert with her group 


in a program of two long suites and a series 
of short numbers. 


Miss Burt is an interesting personality, 


especially good in her Pavanne, which had 
the advantage of clever lighting which 
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the best: 


sense of the ridiculous. 


practiced by 


n 
Cuvents 


by ALBERTINA VITAK 


threw a huge and ominous shadow on the 
back drop. She has a flare for the old 
social forms and country dances, and a nice 
These were demon- 
strated in the suite Three Lunacies, which 
was divided into three parts: Phantasy 
danced by Frederika Moore and the group; 
Obsession danced by Karen Burt, a cleverly 
conceived number based upon continuous 
circles, each one dotted! (circles made with 
Hoor patterns, patterns in space made by the 
body, hands, arms), all very amusing but 
rather long; and Song for Children danced 
by the group. This number was based upon 
a clever idea, using bits of nursery rhymes, 
but the use of spoken accompaniment by the 
group is a questionable devise, for the tim- 
ber of a dancer's voice is most often very 
light; the use of the voice not being an art 
them. All of these numbers 
were too long and would gain much by be- 
ing shortened and having the choreography 
tightened and pointed. 

Dance for Women was a suite in four 
parts: Lullaby; Prediction; Lyric Interlude; 
and Lament and Conclusion, which closed 
the program and was the best of all the 
numbers choreographically. In this the feel- 
ing of unity was most strong; movements 
and ideas were cohesive and carried over 
to the audience the expression and thought 
desired. 

Miss Burt is bess in the type of number, 
such as Pavanne, in which she is with- 


drawn from her audience, impersonal, 


ob- 
jective, for she does not project strongly. 
Her group needs a great deal of practical 
work—tightening and clarification of tech- 
nique—for they are not suthciently dextrous 
technically to make the ideas they under- 
take clear to the audience. 
MANUEL PEREZ. Ebell Club, June 10. 


Manuel Perez, Spanish dancer, is hand- 
some, has great charm and an ingratiating 
personality. For this program he combined 
folk and character songs with his dances. 
His dances are chiefly character work with 
the individual personality clearly defined. 
His characterization of the Picador and the 
Gaucho are really excellently drawn types. 
His’ Cordoba Screnade is more pantomime 
than dance, but it was very well done ‘and 
most entertaining, as were all of his num- 
bers. His technique needs tightening, but it 
is dithcult to quarrel over these points, for 
he is so obviously an authentic and natural 
personality with a fine sense of theatre 
and knowledge of the limitations and _ re- 
quirements of the theatre. Because of this 
his audience enjoys everything he does. He 
describes his numbers delightfully, and he 
sings folk songs in a harsh voice but with 
a manner possible only to a native. 

He was assisted by Sergei Malavsky, 
concert pianist; a marimba played by three 
pretty girls; and Tavo and Adelina, attrac- 
tive Mexican dancers who have recently 
come here from appearances at the National 


Theatre in Mexico City. They are both 
small and very attractive. Their costumes 
are beautiful and most effective. Their 


technique, too, needs tightening and cleaning, 
some of their work and movements being 
quite careless in execution. But their dances 
have great verve and convey the authentic 
atmosphere and quality of the people. It 
was, indeed, a great delight to see a _ pro- 
gram of Spanish and Mexican dances per- 
formed as they should be by the people to 
whom they belong by birth and temperament. 


KAREN Burt and her group in Dance For Women recently presented in Los Angeles 
—Raiph Samuels 
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Because the annual convention of The 
Dancing Masters of America affords an op- 
portunity to get an amazing number of hours 
of instruction with the greatest number of 
teachers all under one roof, does not mean 
that members attend just for the material 
offered! There are many good times planned 
for the visiting members and not the least 
of these is the annual banquet and ball which 
marks the close of each year’s work session 
and re-union. 


ARWODE ISLAND. *9 


August + is the opening date for the Pitts- 
burgh Convention—and it is also the signal 
for the beginning of festivities planned by 
the Dancing Masters of Pittsburgh, Afhliated 
Club No. 10 under the chairmanship of Jack 
Bowman. Every free hour during the week 
will present possibilities for fun until the 
annual banquet and ball which will mark 
the close of another year’s conclave, on Fri- 
day night, August 9. 

The pictures presented here are views of 
other banquets at various DMA conventions 
held since 1930. They are interesting to study 
as a panorama of the changing vears. 
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Cot of Terpsichore 


by CARLO BLASIS 


W orld’s supreme authority upon the Ballet. 
Published in 1820 
With Notes by ALFONSO JOSEPHS SHEAFE 
First installment appeared in the Nov. 1936 AMERICAN DANCER 
(Continued from last month) 


CHAPTER XXI. 


On MODELS, AND THE METHOD OF 
STUDYING THEM. 


“The subject selected should be 
both known and appropriate.” 
( Aristotle.) 

The origin of tragedy may be traced to 
the immortal poems of Homer; and it is to 
his “Margites” and his other satirical poems, 
that we are indebted for the discovery of 
comedy. According to Suidas, Alceus, Epi- 
genes and Thespis made the first attempts 
at tragedy, which was soon after to be de- 
veloped by the genius of Aeschylus. Phryn- 
icus, a disciple of Thespis, introduced female 
characters upon the stage. Thespis himself 
was the first actor of whom we have any 
account. 

Thelestes made great progress in his art 
by performing in the pieces of Aeschylus: 
he was both actor and pantomime. Aris- 
tocles loads him with panegyric as having 
brought to perfection the art of gesture. 
The masterpieces of Aeschylus, Sophocles, 
and Euripides followed almost immediately 
the “Alcestis” of Thespis, with an atsonish- 
ing and gigantic stride towards perfection. 

Under Solon, lived Susarion and Dolon, 
who were the first that produced farces 
upon the stage. Aeschylus, Acheus, and 
Hegemon also distinguished themselves in 
this class, but it is to Epicharmes we owe 
the model of legitimate comedy. Cratinus, 
Maenander, Philemon, and _ Aristophanes 
brought it to perfection. Livius Andronicus, 
Ennius, Naevius, Varius, the second Pom- 
ponius, Pacuvius, the Sophocles of the Ro- 


mans, Plautus, Trabea, Terence, etc., adorned 
‘the drama of ancient Rome by imitating the 


Greeks. 

The plots or intrigues of the dramas of 
Aeschylus are extremely simple, and I may 
compare his manner to that of Michael 
Angelo. It must, however, be objected to 
him, as well as to Alfieri, that he has not 
given sufhcient attention to the pathetic. 
The Italian poet seems to have modeled 
himself upon the Greek; they are nearly 
similar in style; and the lofty genius of 
both has frequently directed them to objects 
of a moral or political character. 
Sophocles, on the contrary, manages the 
plots of his tragedies with more skill and 
address. He is ever pathetic, and often sub- 
lime. In the works of this great poet, and 
in those of Alfieri, nothing is said uselessly, 
or without a meaning. Their characters 
neither act nor speak but when the. subject 
requires them. Their are not 
all overcharged with false or erfluous 
ornament; and indeed they well uftderstood 
when to stop, by observing that limit | eae 
which it is absurd to pass. This is & point 
of perfection, at which it is not in the ‘power 
of every genius to arrive. Mediocrity ever 
misses this mark, and even men of talent 
cannot always impose needful restraint upon 
their flights. Here, unfortunately, it must 
be confessed, how very much out of place 
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are those fine tirades in French pieces, to- 


gether with the poetic and philosophic airs 
even of Metastasio, bearing no relation to the 
principal subject, and serving only to inter- 
rupt the progress of the action. Euripides 
is regarded, and with reason, as the most 
tragic of ancient poets. He is true to nature 
in the pictures he draws, and he possesses 
more variety than is to be found in his 
rivals. He is both pathetic and moral and 
well deserves the name of the theatrical 
philosopher. 

Modern Italy, to whom Europe owes the 
revival of letters, has greatly contributed 
also to the rise and progress of the drama. 
Albertino Mussato was the first who wrote 
a regular tragedy; and Sicco Polentone 
signalised himself by giving to the moderns 
the first comedy, “L’Ezzelino” and “La Ca- 
tinia,”’ the first of our essays in the dramatic 
art, were written in Latin, which at that 
epoch was the language of authors. “Or- 
pheus,” a tragedy of the celebrated Polizi- 
ana, and the comedy of “Calandra” by 
Bibiena, succeeded the above productions, 
and being written in Italian, they became 
models to all who wrote for the theatre. 
Poliziano did for Italy what Jodelle, with 
far less talent, did for France; and every 


French writer of that period both imitated. 


and translated Italian authors. 
The tragedies of Trissino, Speroni, To- 


relli, Tasso, Ruscellai, Giraldi, Dolce, An- 


guillara; the pastorales of Tasso, Guarini, 
Bonarelli, Beccari, Buonaroti, and Cortese; 
the lyrical dramas of Rinuccini, the comedies 
of Ariosto, of Aretino, Firenzuolo, Groto, 
and Lasca; and above all the “Mandra- 
gora’*, of Macchiavelli, have each con- 
tributed to polish and perfect the drama 
from the time it arose out of barbarism. 
The Italians imitated the ancients, but their 
comedy possessed more sentiment, and had 
a greater regard for decency.** Nearer ap- 
proaches to those almost faultless models of 
antiquity were reserved for more civilized 
times. 


*Voltaire said of this piece, that the 
“Mandragora” alone, by Machiavelli, 
was, perhaps, worth all the comedies 
of Aristophanes. 


**About this period, Hardy, Ronsard, 
Duche, Follard, Boisrobert, Boyer, 
Desfontaines, Mavyret, Roy, Scudéry, 
Du Rvyer, Desmarest, Coypel, La Cal- 
prenede, le P. La Colonie, etc., inun- 
dated the French stage with their 
productions. 


The great Corneille, Moli¢re and Racine, 
effected prodigies, and arrived very nearly 
at perfection. The Italians, in. their turn, 
profiting by the example of their neighbors 
on the other side of the mountains, produced 
“Croesus,” “Cleopatra” and “Octavia,” which 
were regarded as their best tragedies during 
the 17th Century. S. Maffei, and P. J. Mar- 
tello, in the following age, distinguished 
themselves in the same career. Shakes- 


peare, Calderon, Lone de Vega, and Guillin 
de Castro, have rendered themselves illustri- 
ous, by the untried ways they have trod, 
but they have made very small advances to 
the classic idea of perfection. 

Gottsched obtained the glorious title of 
reformer of the German theatre. Holberg 
created the Danish drama. P. J. Martello, 
Voltaire, S. Maffei, Zeno, Metastasio, Gol- 


“doni, Alfieri, Monte, Kotzebue, Schiller and 


Moratin, the Moliere of Spain, carried their 
art to the highest pitch, each according to 
the peculiar genius of his nation. 

Racine felt deeply what is due to the worth 
of the ancients; he studied them learnedly 
and philosophically, or, in other words, as 
a man of talent. It was from these models 
of perfection that he formed for himself a 
style which, in grace, beauty, and pathos, 
rivals the originals. Nothing finer can be 
imagined than his tragedies of “Phédre,” 
“Tphigene,” “Athalie,” “Britannicus,” and 


“Andromaque.’’* 


*This piece, with that of “Britannicus,” 

are noble productions; and those crit- 
ics who pretend that this great poet 
wants tragic vigor, both in style and 
in the arrangement of the subject, be- 
tray their own want of judgment. 
The same observation may be made 
with respect to those detractors from 
the merit of Metastasio, who deny him 
energy when describing the passions, 
and elevation of style, when treating 
on heroic subjects. Let such persons 
read his “Themistocle,’ “La Clemenza 
di Tito,” “Regola,” etc. 


Whenever this illustrious man handles a 
subject that has already been treated on by 
the ancients, he has, as it were, brought it 
to greater perfection, or imitated them to 
rivalry; but Racine studied nature as well as 
the classic productions. The moderns too 
often neglect the study of nature for that of 
authors; and Le Batteux justly observes, 
“that the ancients are to us, what nature 
was to them.” The works of nature will 
bear a deeper study than those of men. 

It may be said of the French Euripides, 
that he has avoided the faults of the illus- 
trious ancients by exchanging their defects 
for his own natural beauties; and fortunate 
are those who can pursue a similar system.* 


*There is as much difference, between 
the “Phédre’ of Racine, and the p- 
polytus” of the Greek poet, as there is 
between the latter piece and that of 
Seneca upon the same subject. 


Since even models possess defects, care 
must be taken to avoid them when studying. 
Feebleness and mediocrity would frequently 
appeal to their authority as precedents for 
the faults they commit. The vanity of young 
artists is easily flattered in perceiving that 
some slight resemblance may be seen be- 
tween certain parts of their own productions 
and those of the great masters; but it is in 
their beauties and perfections only that this 
resemblance must be sought. Men of genius 
may be accused of errors, but their excel- 
lence never wants admirers: and he is justly 
despised who presents in his works nothing 
but an imitation of their failings. Favor and 
excuse may be easily procured from the 
geniality of observers; but connoisseurs be- 
stow praise only in proportion to real merit. 

Voltaire also possessed the rare talent of 
perfecting his originals. Endued with dou- 
ble advantage of vast experience, united to 
a brilliant genius, which was adorned with 
almost universal erudition, he was well fitted 
to enrich the stage with productions at once 
varied and natural. 


(Continued next month) 
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Scene from 20th Century Fox Quaker Hill Polka 


To repeat recent assertions by this ob- 
server, the 1940-41 season is chock full of 
glowing prospects for the nation’s ballroom 
teachers. The reasons for this prediction 
are unimportant; the fact remains that the 
public is this year more receptive to ball- 
room instruction than in any recent period, 
including that era when the combination of 
Astaire and Rogers were supposed to have 
been the tonic needed to build up a system 
run down by depression years. 
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Phetos are BILL 
PILLICH and GENE- 
VIEVE HAGEMAN fry- 
ing to outdoodle 


Donald Duck 


AUGUST, 1940 


Discussion of this upward trend leads to 


varied opinions in determining the cause. 
-Unsettled world conditions, which create a 


tendency on the individual’s part to effect 
an escape from shattered nerves; more 
money in circulation here in America; con- 
sistent. advertising on the part of the 
teacher. The latter, however, can be dis- 
counted. Many schools which never before 
did more than to vocalize their existence 
have shared in the harvest during the past 
season; on the other hand, a few who can 
be called pioneers in this respect still com- 
plain of poor business. Better to say that 
those with a yen for ballroom instruction 
have, in their own particular manner, some- 
how discovered for themselves the type of 
school and teacher with whom they spend 
their money. 

Pursuing the latter line of thought for a 
moment, it is not at all improbable that a 
school or teacher might be chosen because 
of the type of and newness of the material 
on sale by that school or teacher; or, it 
might be that, in some way or another, 
word has gotten around concerning the effort 
made by the school or teacher to keep a step 
ahead of the fellow across the street. New 
and fresh material is the dance teacher's 
stock in trade. Too many years has the 
phrase “the season's new dances” been ex- 
pounded to expect the public to buy last 


year's goods. 


Sensing this necessary approach to a pub- 
lic willing to buy what it really wants, the 
Various associations have in 1940 as never 
before laid stress on social dance instruc- 
tion at their annual conclaves. In Pitts- 
burgh the DMA for its second successive 


A Forum of the Social Dance conducted by 


THOMAS E. PARSON 


year features ballroom dances at its Normal 
School, with A. J.. Weber and Edna Rothard 


“Passapae. That's an increase over last year, 


when only Dorothy Norman Cropper taught 


at the Normal. At its Convention, which. 


follows, the DMA _ shoots the works with 
everything, including hoe-downs. Two in- 
structors for the old-timers have been en- 
gaged—Ben Lovett and Don Chambers— 
with Stasia Jurkiewicz doing international 


(Continued on page 30) 


At the left—Donald 
and Datsy Duck in 
their own version 
of The Donald 
Duck Doodle 
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®NEW YORK, N. Y.—The Dance Edu- 
cators of America will open its Fifth An- 
nual Convention on Sunday, August 11, at 
the Hotel Park Central in New York City. 
The week’s program consists of thirty hours 
instruction in ballet, tap, etc., and twelve 
hours in the social dances. 

Following the registration period, which 
starts at 1 p.m., Bill Pillich will introduce 
that wackiest of all movie dances, the 


Donald Duck Doodle, from the Walt Disney . 


color cartoon, Donald Steps Out. At 3 p.m. 
Adolph Blome will present the first part of 
his Character number, a gypsy fantasy for 
group. At 8 p.m. will be held the Presi- 
dent’s Ball, featuring entertainment under 
the auspices of the American Dancer maga- 
zine. 

Another movie dance to be introduced at 
this year’s convention will be the Quaker 
Hill Polka, a group social] dance for four 
couples, by Mr. and Mrs. Herbert Lee. The 
dance is featured in a Fox Movietone tech- 
nicolored short subject, which opened at 
Roxy Theatre recently. Directed by Vivian 
Donner, the film was made, in part, on the 
estate of Lowell Thomas, near Pawling, 
N. Y., and depicts an old-fashioned outdoor 
party for which a hill-billy band supplies 
the music. The dance was directed by 
Grace Hoffman, DEA member. 

During the week Bill Pillich, Jack King 
and Nellie Cook will present varied tap 


numbers, with Carol Singer supplying the 
line work. Margit and Ivan Tarasoff will 
coach the assemblage on ballet technique as 
applied to pirouettes, while Hilda Butsova 
and Vecheslav Swoboda will supply tech- 
nique and material for groups, solos, toe 
and adagio. Nadia Gueral has arranged a 
complete Children’s ballet, The Dance of 
the Hours, set to music from the opera 
La Gioconda. 

Margaret Burton Inslee’s group of baby 
numbers include Haystack and _ Birthday 
Greetings. Lola Bravo will do a Mexican 
Spur Dance, a Tango Flamenco and Casta- 
net Rhythms. Together, Carol Singer and 
Jack King will teach a boy and girl num- 
ber, 4 Garden Gambol, and Lou Wills will 
do two acrobatic routines. Adolph Blome 
will complete one of the most colorful char- 
acter numbers ever presented at a DEA 
gathering. An exhibition Tango by Judith 
& Jacques fills out the busy day-time 
program. 

Three hours each evening, from Monday 
to Thursday, will be given over to social 
dances, with Mr. and Mrs. Herbert Lee, in 
addition to their introduction of the Quaker 
Hill Polka, teaching and demonstrating con- 
servative styles in Waltz and _ Fox-Trot. 
Bobby Hefftner will take care of the eccen- 
tric assignment with two numbers, and Ro- 
dolfo D’Avalos, one of New York’s leading 
exponents of Latin type ballroom dances, 
will present versions of Conga, Rhumba 


ELEANOR ZOGBAUM, pupil of Miss Olive, is a 

clever performer from New Jersey. Though 

she is exceptional in many novelties, her 
roller skate dance is most popular 


and Tango. Thomas E. Parson, DEA sec- 
retary, will do ballroom technique. 

Supplementing the social dance work will 
be Donald Moore Chambers, director of the 
Squares and Rounds Club, who will teach 
several old-timers, and Stasia Jurkiewicz 
with a group of international Folk Dances. 

Feature of the DEA’s Convention will be 
a production number composed of the ma- 
terial presented during the week, and which 
will be staged by Bill Phillich in cooperation 
with the entire faculty. This number will 
be presented as a finale to the week’s 
activities. 

On Friday evening will be held the annual 
dinner-dance, during which time, according 
to customary procedure, entertainment will 


be provided by those in attendance during > 


the week. Fabe Nicholson’s Radio Orches- 
tra will supply the music for dancing, with 
Gertrude Carroll serving as official Con- 
vention accompanist for the week. 

® NEW YORK, N. Y.—Lincoln Kirstein 
has assumed complete control of the School 
of American Ballet and is busily occupied in 
reorganizing the school. Though it has 
never been an endowed institution, Mr. Kir- 
stein is particularly interested in stressing 
its value as an educational venture and 
hence, in the fall, its legal status will be 
changed to a non-profit corporation. 


1. Nancy Hargrave, Vale Asche, Margaret 
Anderson and Patricia Ann Leach, pupils of 
Emmamae Horn’s RIvER OAKS SCHOOL OF THE 
Dance, Houston, Texas, as they danced at a 
benefit Garden Party on May 17. 2. Joy 
Heestand, Janice Faubel, Nancy Greenawalt, 


Judy Reed (front), Diane Korci, Ree Ann 


Brittian and Carol June Zeides, in a ballet 
fan number presented in the annual recital 
of the DoroTHY WEAVER DANCE Stup1o, 4/- 
liance, Ohio (photo by Dimit Bros.). 3. “The 
Mollenettes,” Gertrude Thibideau, Kathe- 
leen Casey, Betty Jane Cryier, Dorothy Smith 
and Catherine Tatum, professional dancers 
of THE MAxXENE MOLLENHOUR SCHOOL OF 
DANCING, South Bend, Ind. 4. Jean Marie 
Camp, outstanding spanish dancer, pupil of 
KATHRYN Durry, Oklahoma City, Okla. 
5. “Signals,” a Jack Manning routine danced 
by the pupils of the ScHoot or Danc- 
ING, Richmond, Ind. 6. Yvonne Christy and 
Ruth Innes, in a scene from “The Sleeping 
Princess” presented by the SCHRADER STUDIOS, 
Charleston, W.Va. 
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VINNY VINCENT who has appeared in a num- 
ber of benefit shows, club dates, etc. with 
_JoHNNY Mattison, New York City 


Due to ill health, Vladimir Dimitriew, 
who has so ably served the school in the 
last seven years, has been obliged to resign, 
but he has consented to keep a weather eye 
over the general policy of the school and 
offer his expert advice. py: 

The permanent staff will continue as be- 
fore to teach the rudiments of ballet in the 
purest and most developed form possible, 
and an exciting list of guest instructors, 
who will do much to bring the atmosphere 
of the stage directly into the study, is being 
compiled. 


The Charles and Marguerite Studios of 
Ballroom and Exhibition Dancing report that 
Marguerite (Judd) has just completed a 
successful year of ballroom instruction at 
Stephens College where she will return next 
year. Charles spent two weeks in Stephens 


this spring instructing and together they 


presented exhibitions in Waltz, Fox Trot 
and Tango. 


Phyllis: and Irene Marmein have again 
been selected as choreographers at the Mo- 
hawk Drama Festival to be held in Schenec- 
tady, N. Y¥. The production this season 
which will offer the most dancing is 4 Mid- 
summer Night’s Dream. Peter Michael, late 
of the Ballet Theatre, and Phyllis Marmein 
will be principal dancers during the seven 
weeks’ season. Miss Marmein and Mr. 
Michael have also planned a Sunday Eve- 


Among the students chosen to appear in 
this month’s Honor Roll are: 1. Lovely 
eight-year-old Joan Denbeck, who in one 
season of ballet at the FLORENTINE STUDIO 
OF THE DANCE, Trenton, N. J., shows great 
promise as a future ballerina. 2. Donald 
and Jean Olsen, pupils of HoweLi’s DANCE 
ScHOOL, Brooklyn, N. Y. 3. Shirley Silver- 
throne, eight-year-old student of PEGGY 
BLAcK ScHooL oF DANcING, Dower, N. J., 
who 1s making rapid progress in acrobatics. 
4. Misses Martha McKinney, Ellabelle Ben- 
ton and Marie Dixon in the “White Ballet’ 
from the PAULINE REVUE OF 1940, Nashville, 
Tenn. 5. Marilyn Lee of Muncie, Ind., on 
her toes as ticket contest winner and dancer 
in Marjorie JEANNE’S “Rivoli Revels of 
1940.” 6. Elaine Joyce Peterson, tap student 


_of LILLAFRANCES VILES SCHOOL OF DANCING, 


Hyde Park, Mass., is one of the senior 
pupils and a prize winner in the ticket 
contest. (Continued on page 27) 
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ning Concert, August 4+, which will be given 
as a part of the Festival's series. 


Fire destroyed the Forty-eighth Street 
show-room of Selva and Son the night of 
July 10. The next day, however, temporary 
ofhces were established at 1607 Broadway 
and arrangements were made to carry on 
business uninterrupted. 


The famous ballerina, Olga Spessiva, has 
been watching Anton Dolin’s Carnegie Hall 
classes and presented four enchainments to 
the pupils and stars of the Ballet Theatre 
who work under his direction. After class, 
Harriet Hoctor, who is also studying with 
Mr. Dolin, posed while Miss Spessiva made 
several charcoal sketches. | 

BROOKLYN, N. Y¥.—The Maverick 
Dancers, directed by Lillian Rosenberg, pre- 
sented a demanstration of Duncan dancing, 
June 20, at the Menora Building. 

® FLUSHING, N. Y.—Cedric Lindsay 
and Hazel Mason presented their 10th An- 
nual Recital‘ on June 15 at St. Michaels 
Auditorium. The performance which was 
presented to a capacity audience was greeted 
with much success. 

© MALVERNE, N. Y.—The pupils of the 
Lottie Atherton School of Dancing were pre- 
sented in revue at the Central High School 
Auditorium, Valley Stream, June 14. Though 
it has been a custom in the past to present 
flowers to the participants after the per- 
formance, none were distributed this year 
and those who would ordinarily have pur- 
chased them were requested to make the 
donation to the Red Cross. The proceeds of 
the evening's entertainment were donated to 
the Women’s Auxiliary of the Nassau Police 
Post of the American Legion. 


The Chalif School has been notified that 
June Enby, of Philadelphia is the winner of 
the Chalif Scholarship offered in the Uni- 
versity of Pennsylvania Cultural Olympics 
for 1940. 

® HARTFORD, Conn.—Michael F. Con- 
way, dean of dancing masters in Connecticut, 
passed away at the age of 82. Professor 
Conway had been one of the first presi- 
dents of the American National Association 
of Dancing Masters and estimated that from 
the days of the square dances to the swing 
era he taught more than 2,500 people to 
dance. For years he served as master of 
ceremonies, prompter and leader of the 
grand march at inaugural balls for Con- 
necticut’s governors. He was an honorary 
member of the Dancing Masters of America. 

® HYDE PARK, Mass. — Lillafrances 
Viles, accompanied by her aunt, Lilla Viles 
Wyman, attended the week-end of dancing 
presented by the Country Dance Society of 
America June 28 to July 1 at Pinewoods 
Camp, Plymouth, Mass. The program con- 
sisted of English country dances, American 
squares, Morris and Sword dancing and in- 
formal singing of folk songs in addition to 
several Kentucky Mountain running sets pre- 
sented by Evelyn Wells of Wellesley College. 
Other teachers were Mrs. Richard Conant 
and Miss Louise Chapin. The group holds 
its usual summer course during the month 
of August. Miss Viles is conducting classes 
in square dancing for the Fifth Institute of 
Churchmanship at Star Island, New Hamp- 
shire, July 6 to 13. Elsie Frances Wood- 


man, Dorothy Keller, Jackie and Gerry Cov- 
eney, Betty Beake, Evelyn Newcomb, Phyllis 
Klages, Ruth Beake, Rosemarie and Paul 
Crivellaro, and Anne Louise Wall were the 
winners of the annual scrap book contest held 
(Continued on page 27) 
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-1. Carlona Chandler, Augusta Catalano, 
Martha Scott, Welma Doak, Barbara Wood, 
Marion Enggas, Roselee Stout, Jean Nort- 


man, Marjorie Smith, Kay Hunter and Mary 


Bell Quinn, Mexicana tap line-up of the 
FLAUGH-LEWIs SCHOOL OF DANCING, Kansas 
City, Mo. 2. BROWNEE Brown Batoneers, 


professional. group of dancers and spinners 


pictured as they appeared for the C.N.A.D.M. 
meeting in Chicago—Victor Riolo, Jerry It- 
zenhuiser, Grover Smieding, Jackson Cooper, 
Jackie Sorenson, Jackie Hanson, Tom Mill- 
stead, John Mizer, Hubert Pope, Louis Sabo, 
Diane Deschler, Walter Pope, Joanne Peter- 
sen, Beverley Miller, Ruth Radewan, Betty 
Brown, Mary Jo Crilley, Terry Paladino, 
Marilyn Maegley, Arlene Feurer, Mary Jes- 
sie Hall, Betty Brunker, Joyce Nordstrom, 
Beverley Rosenquist, Lila Russell, Dorothy 
Glysma, Louis Johnson, Florence Corona. 
3. Kathrine, Beatrice and Margaret Kosa, 
sister-acrobatic trio, pupils of the ANNE OCHS | 
SCHOOL OF Dancinc, New Brunswick, N. J., 
who have appeared on the stage many times. 
They have been chosen as Honor Students 
this month for selling the most tickets for 
the annual revue. 4. Patricia McLaffon, 
pupil of DorotHy BABIN DANCING SCHOOL, 
New Orleans, La. 5. Barbara Bane, Nona 
Jane Abrendt, Delores Massman, “Dancing 
Dolls” from the Guapvys D. BLIss StTupto, 
Rochester, N. Y. 6. Leonore Mae Ventre, 
doing Poet and Peasant tap dance, pupil of 
the Lou-ELLEN ScHOOL oF Dawncinc, Phila- 
delphia, Pa. 7. Ann Miller, talented pupil 
of EMMAMAE Horn, Houston, Texas, who 
danced the Fairy Queen in the “Fairyland 
Ballet” presented by the school. 8. Phyllis 
Kloeti, Gloria Waters, Villie Ellis and Mar- 
tha Jean Phillips, Havana sub-debs who took 
part in the “Seng and Dance Festival of 
1940” presented by the IRMA Hart CARRIER 
Stupio oF DANCE, Havana, Cuba. 9. Jane 
Lynd, of the Larry MOopDeERNISTIC 
Stupios, Providence, R. I. 10. Betty Lou 
Hansen, who recently played small bits in a 
moving picture filmed by the “March of 
Time,” student of the LATHAM SCHOOL OF 
THE Dance, New London and Waterford, 
Conn. 11. Four year old Rose Marie Fo- 
cazio who received many curtain calls for her 
specialty roller skate number at the HASKELL- 
PETERSON DANCE REVUE, New Rochelle, N.Y. 
12. Joanne Higgins of the ELEANOR A. SHUPE 
Stupios, Warren, Ohio. 13. June Nicarge, 
professional pupil of DorotHy Kalser, 
Glendale, L. 1. 14. Evelyn Jane Sloanacker, 
Florence Levin, Julia Stephen, Nancy Robin- 
son, Jeanne Boileau, Shirley Levine, Betty 
Force, and Ruth Cohen in “Voices of Spring” 
ballet, CortTissoz Dance Group, Philadel- 
phia, Pa. 
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1. Miss Joan and Mr. Brook of the Joan’s Stupio of Chester, Pa., Kirkpatrick, Ellabelle Benton and Margaret Ramsey as the “Three 


will spend their summer studying in New York. 2. Jean Hopper, 
assistant at the Pep GoLpEeN StTuptios, Cincinnati, Ohio. 3. Pauline 


STUDENT and STUDIO 
(Continued from page 25) 


at the Viles School in June as well as hav- 
ing a high average in a written dance test 
in which Barbara and John Freeman, Jr., 
Elaine Joyce Peterson (who is pictured in 
this month’s magazine), Beverly Kimball, 
Dorothy Tiews, Meta Beake, Ruth Wall, 
Susan and Betty Woodman, Caroline Keller, 
Mrs. C. F. Coveney, Yvonne Crivellaro and 
Eleanor Donovan also had high records. 
Those previously mentioned as well as Donna 
Flaherty, Dawn Carol and Dolores Rice and 
Leah Brittain are attending Miss Viles’ sum- 
mer school. 


® BOSTON, Mass.—The Dancing Teach- 
ers Club of Boston announces the following 
highlights of the faculty for its annual con- 
vention to be held at the Hotel Bradford 
September 3, 4, 5, and 6: Hilda Butsova, 
Ivan and Margit Tarasoff, Bill Pillich, John- 
ny Mattison, Ray Leslie, Sonia Serova, Law- 
rence Hostetler, Evelyn Hubbell, Charles 
Weidman, Margaret Severn, Walter Cam- 
ryn. Committee members include: Anna 
Green of Hyde Park, Hazel Boone of Brook- 
line, President William Murphy of Boston, 
Harriet James of Salem, Christine MacAna- 
nanny of Melrose Highlands, Kay Dickson 
Ashenden of Cambridge, Myron Ryder of 
Springheld, Viola Brieding Hoye of Roslin- 
dale and Lillafrances Viles who is Conven- 
tion Chairman. 


DOVER, N. J.—Peggy Black presented: 


her annual Recital, 4t the Mardi Gras, on 
June 26 at the Dover High School. The 
program included all types of dancing with 
many novelties and one. of the outstanding 
numbers was an acrobatic sextette perform- 
ing in control work. The same program 
was again presented on June 29 at the 
Netcong Theatre. A group from the studio 
- appeared at Bertrand Island Park on July 
11 for the benefit d®@ the Dover Athletic 
Club. 

® IRVINGTON, N. J.—A large group of 
tiny tots featured in Babyland and toe, tap, 
ballet and ballroom classes presented. in 
From Coast to Coast, comprised the first 


annual dance recital of the Bernice School 


of Dancing presented June 14 with unusual 
success. 

© MAPLEWOOD, N. J.—The students of 
the Leona Turner School of Dancing pre- 
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vue, Let’s Go America, May 17. 


sented their thirteenth annual musical re- 
Programs 
in the form of railroad tickets were given 
out by five small “conductors” who later 
danced. Signs in the lobby “To Eastbound 
Trains,” “To Westbound Trains,” etc., fur- 
ther carried out the idea of a trip around 
the country.. Redcaps announced the de- 
parture of the Let’s Go America Special. 
“The Waiting Room,” the auditorium of 
Columbia High School, was filled to capacity 
with travelers who heartily enjoyed their 
tour of the United States. 

The school closed on June 15 with a 
picnic at Echo Lake Park for the students 
of both the-South Orange and Cranford 
studios. 

The €lara Deisler Kettenring School of 
Dancing completed a very busy season with 
the closing recital, Or-Aettes to You, held 
at the Maplewood Woman's Club on May 3. 
The high spot of the evening was an act 
featuring Miss Kettenring’s ten exhibition 
teams and Waverly and Karlson, presented 
through the courtesy of Fred LeQuorne. 
Professional tap and ballet acts were pre- 
sented by James R. Whitton of Brooklyn, 
N. Y., who is in charge of tap and ballet 
classes at the Irvington School. Mr. Fred 
LeQuorne was guest of honor and Gilone 
and Stair were guest artists. 

A busy summer is ahead for the Kett-ettes, 
for many of them will appear at the Stock- 
ton Hotel, Sea Girt, where Mr. and Mrs. 
Kettenring will spend the summer in charge 
of dance activities. 

®CHESTER, Pa.—The Joan Studio of 
Dance Arts presented their annual recital, 
Glorifying the American Child, at St. Hed- 
wig’s Auditorium May 20 and 21. The en- 
tire revue was well received and _ heartily 
applauded. 

®CLEVELAND, Ohio — Another New 
Carol Revue was presented by Miss Carol 
Verne at the Shaw High School, June 11, 
with tremendous success. Miss Verne is 
planning to attend the D. M. of A. conven- 


tion in Pittsburgh, with a group of Cleve-. 


land teachers. 
®WASHINGTON, C. H., Ohio—Emerson 


Ludwick staged his annual revue, Dances | 
of 1940, in the new high school auditorium 


June 12 and presented students of his Chil- 
licothe Studio in their revue June 13 and 
14 at the Majestic Theatre. Record crowds 
were in attendance at all performances. 


Graces” from Tannhauser, teachers at the PAULINE SCHOOL OF 
Dance, Nashville, Tenn. 


®CINCINNATI, Ohio—Mr. and Mrs. 
Pep Golden are making plans now to attend 


various dance conventions and congresses 


this summer to prepare new ideas and ma- 
terial for the coming season. Jean Hopper, 
dance assistant of the Goldens, will also 
attend sessions. The Pep Golden Studios 
will re-open for fall classes September 7. 
® AUGUSTA, Ga—Some hundred and 
twenty pupils of the Bertram Studios ap- 
peared June 6 in the fifth annual revue 
before an audience which pack-jammed the 
big new City Auditorium to far more than 
the seating capacity. The revue held in 
connection with the Lion’s Club Show of 
Progress proved to be fast moving, ex- 


tremely unusual and thoroughly entertaining. © 
CHICAGO, Ill—The dance presentation 
held at the studios of the Anne Rudolph | 


School of Dance and Body Education was 
well received by the enthusiastic audience. 


® BIRMINGHAM, Ala.—Mildred Adams“ 


shared the pleasure of her 1939 summer 
spent in the Philippine Islands with the 
audience which attended her recital at Fair- 
field High School Auditorium May 31 when 
she presented as the finale In the Philippines. 
This act was a collection of Philippine songs 
and dances authentically staged and costumed. 
Other acts on the program were Sailboat of 
Dreams, School Daze and Birthday Doll 
Ballet. 

® KANSAS CITY, Mo.—Corinne Krum- 
holz, local dance teacher and member of the 
Heart of America Dance Association, was 
married June 30 to Lou Press of Chicago and 
New York. 

NEW ORLEANS, La-—Mr. and Mrs. 
Peter Villere announce the arrival of a 
daughter on June 5. The baby’s name is 
Colette. 

® ALAMOSA, Colo.—Pupils of the Ruth 
Zipprodt School of Dance were presented in 


the annual recital June 27. More than thirty 


pupils participated in a ballet titled Melody 
Land and tap and ballet solos. 

®NASHVILLE, Tenn—June 21 marked 
the seventh annual revue of the Pauline 
School of the Dance. The revue which 
featured all types of dancing was one of 
the most spectacular shows seen here. Dur- 
ing the month of July, the show. will be re- 
peated for the benefit of the Red Cross. 

® DALLAS, Texas—Helen and Gladys 
Kingsbury presented their pupils in a pro- 

(Continued on page 32) 
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te Introduce : (Continued from page 17) 
Tone Taps ERNEST BELCHER dancers are appear- 
indorsed by PRICE ing on the concert series at the Redlands 
- GENE SNYDER o$1 00 Bowl on August 16, for the tenth consecu- 
of Radio City Musie Hall, . tive year. 


commission ‘allowance. 


Shipley appeared on the final program of the te 
SOLE DISTRIBUTORS ywodgD 
MANDALIAN MFG. Co. Lk 


soloists with the Pasadena Civic Orchestra 


Elm St. and Speedway North Attleboro, Mass. June 23. 
| GEORGE CUNNINGHAM 
AW chorus numbers for The Red Mill, the last 
nln $2.91 operetta of the Light Opera season at the 
Special! HARD D TOE BALLET. 98 Aida Broad- 


New York City per pair cf 
Order a sample pair now, and write for teachers’ KURT METZE and his partner Helen XAINGS NEW 


Auditorium in Los Angeles. 
Hand “‘atitched, Pink, Black or White bent staged the ballet and Dorothy Stone 


Send For Free Catalogue and Charles Collins were featured per- Endorsed by leading Hollywood dancers, 

be A N Cc EK 1658) Broad ane formers. The entire production went on KLING'S now make it possible for you to 
tour after a week in San Francisco. have the same type of tap that assures greater 

e success. These soles give a hollowed tone that 

VAL RASSET is dance director for / con SONG your 


or, better yet, write for the new KLING 


| eh ie An Angel now in production st catalog of fine tap shoes, and we will attach 
e these soles for you. 
a stone TWENTY DANCERS appear in_ the ? 00 
i iti SOLES ATTACHED 


Acquacade at the San Francisco Exposition 


this year, among them several from Los 
FABRICS—SKETCHES—PATTERNS Angeles including Nathan Kirkpatrick and HEELS ATTACHED 15¢ 
117 W. 47 St. New York City Bert Pivar. Elizabeth Talbot-Martin is a RS oa 
featured performer. | 
© J DORATHI BOCK PIERRE, western rep- OR LOOSEN FROM SHOE 


resentative of THE AMERICAN DANCER is the 
dance annotator for the Hollywood Bowl 


V programs for the fifth season. | KLING’S THEATRICAL SHOE CO. 
e AL 
| ATE ST.. ciicaco, 11. 
MME. ADELINE GENEE is now in New RIGHT THEATRICAL 
York where she is expected to remain for 613 Hollywood Blvd. Nelbynesd. Gal 


209 W. 48 St., N. Y. C. the duration of the war. 


Hotel PARK CENTRAL 


Official Convention Headquarters 


DANCE EDUCATORS of AMERICA 
New York City, Week of August 11, 1940 


Come right to headquarters, where you will be among friends and fellow 
members and at the same time enjoy the endless conveniences of one of 
America’s finest hotels, together with the economy of time and 
money in being but a step from your room to the Convention 
sessions. 


Among the PARK his DIVERSIONS 


Always a smart floor show at the famous 
Cocoanut Grove Roof Garden, High Overlooking the $fudson River 
The Royal Palm Cocktail Lounge 
The Economical Coffee Shop 


Gymnasium and Swimming Pool Free to Guests 


‘ GUARANTEED RATES 


Single Room with Bath from $3.50 Double from $5.00 
2 Room Suites, Parlor, Bedroom and Bath from $6.00 
No Extra Charge for Second Person 


SEVENTH AVENUE, 55TH TO 56TH STREETS 
NEW YORK CITY 


Only a Stone’s Throw from Night Club and Entertainment District 
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It was trying all right. It must have been 
very trying to the sober audience. Mary 
Garden sang her arias with great gusto, 
but not even that could make up for the 
wretched state of the ballet, the chorus and 
the orchestra. I suspect that the chorus 
might have done better with “Sweet Ade- 
line.” The orchestra members helped along 
by tuning up very loudly whenever a singer 
had a nice quiet aria to sing. In the bac- 
canale scene we must have been good, be- 
cause we were not acting it. To us the 
whole thing was a huge success, in spite of 
the ugly attitude the conductor chose to take 
toward our spree. As for the audience and 
the local sponsors . . . The opera company 
never again played in El Paso. 

Hollywood was drab and disappointing 
on our first trip. The hole in the curtain 
was the popular place the nights movie 
- stars came to the opera. Pola Negri was 
one. She sat between two escorts in full 
regalia, her white furs contrasting the black 
of her hair and the _ gentlemen's black 
jackets. It seemed as though an aura sur- 
rounded her. I have noticed the same with 
other movie personalities when viewed from 
the stage. | 

Leaving Hollywood we _ followed the 
springtime from New Orleans to Minne- 
apolis, playing New Orleans always just the 
day following the Mardi Gras! My impres- 
sions of it are a city whose streets are 
eternally filled with trampled streamers, 
paper ribbons, and useless bric-a-brac—the 
same view a scrub-woman gets of Cafe 
Society when she goes to the cafe in the 
‘morning to clean up the debris. 

When we reached Chicago, only a few days 
vacation were allotted the ballet. I decided 


to take a hurried trip to Milwaukee and 
while there sauntered over to the G. M. 
Caskey studio. My old friends, Mary and 
Don were having a class that evening. I 
waited to see them. “G. M.” seemed very 
proud of me. He introduced me to a wide- 
eyed group of new pupils as a former student 
and now a member of the Chicago Opera 
Ballet. I had a certain satisfaction in be- 
ing so generously acclaimed by my first 
maestro. After the class Mary and I had 
a little chat over ice-cream sodas for old 
times sake. | 

“Miss Davis and I have become good 
friends, you know.” Mary began. “She's going 
to get married.” 

“Married!” I exclaimed. I could not have 
been more astonished. Mary continued, “I 
guess you know that interior decorator, — —. 
Well, between you and me he is only a for- 
tune hunter.” 

I returned to Chicago knowing that I had 
lost my best and dearest friend. I was 
miserable for days. There was nothing I 
could do now but go on alone with my 
work—alone, except for my mother who had 
re-married and lived in Buffalo. I had not 
seen her for years. Mother and I had al- 


ways been the best of friends, not demon- 
_ strative in our affection, but always real- 


izing that to each other we owed our first 
lovalty and our finest efforts. 

The following day the company was 
called together for an important announce- 
ment. We were told that the contract for 
South America had at last been signed! 

We were all thrilled by the good news. 
Soon we would be off to foreign shores and 
new worlds to copquer! Only one short en- 
gagement at the huge Hippodrome in New 
York City would precede our departure for 
Rio de Janeiro. 


I think your mate- 
rials are very lovely 
and I have used 
them and will con- 
tinue to do so.” 


from A. A. (Penn.) 
We want to thank 
ou for your satis- 
actory service in 
the past.”’ 


from J. E. (Ohio) 


Enclosed is order for 


two more patterns. 
Received my other 
patterns and was 
very much pleased © 


| AUGUST, 1940 


Alberto Galo 


Professional Ballroom Routines Arranged 


CHARLES COLLINS & DOROTHY STONE 
1650 Broadway 


CO 5-9380 
New York City 


Illinois Theatrical Shoe Co. 


MANUFACTURERS AND RETAILERS 


* 


iS E. WASHINGTON ST. 
Rooms 204-08 - Chicago 
DEARBORN 7154 


KAMIN DANCE BOOKSHOP 
A New Book—TED SHAWN © 
DANCE WE MUST 


from V. L. (Tenn.) 
Thank you for the ba ow 
help and inspiration | 
fabrics and 
sketches suggest.” 


These sketches will 
prove very useful in 
planning our dance 
program in the near 
future. 


from H. W. (Ga.) 
Received your Cos- 
tume, Sketches and 
think they are 
splendid.”’ 


, 
7 
| 
| 
Suite 1210 | 
| 
IS W. Séth St. Cl 5-7955 
cu \erter 
me we 
D werc? ere 
PLE BSE many yea 
ye qustie? errer> gattet™ the (Illinois) 
pra hanks out ple 
yt esem \ ers are 
The any 
\ «The » 
| 
Lake 
29 


ADVERTISEMENT 


Ballet Theatre 


CONCLUDING ITS LAST SERIES 
AT THE LEWISOHN STADIUM 


August 1 and 2 


reputation of being quite the best... 

to be seen hereabouts in many a sea- 
son.’ Such was the appraisal of John Martin, 
Dance Critic of the New York Times, on 
the debut appearance of Ballet Theatre at 
the Stadium with the Philharmonic Symphony 
Orchestra. This verdict was sustained by 
Walter Terry of the New York Herald 
Tribune, who said, “Here is a ballet organi- 
zation whose corps as superior to any that 
New York has seen. 


lve corps de ballet living up to its 


@ Particularly gratifying is this praise from 
two of New -York’s leading critics—coming, 
as it does, on the second public appearance 
of Ballet Theatre and confirming the unani- 
mous verdict of all leading metropolitan 
critics on the earlier season at the Center 


Theatre. 


@ This is not a happy accident but the result 
of essential policy: It is the aim of Ballet 
Theatre to create a company, which is an 
“artistic democracy’—in which the mem- 
bers of the corps are such exceptional 
dancers that they may be, at any time, 
cast in solo parts and, at any time, step 
back into the corps without losing the pre- 
cision of that fine ensemble. 


@ No company was ever chosen with greater 
care. And its members have the peculiar 
advantage of working with the greatest 
staff of leading choreographers—with all 
the varied method that implies. 


@ Probably no single dancer has, within a 
year, had the opportunity to work under 
the personal direction of thirteen so great 
names in the Dance — Michel Fokine, 
Adolph Bolm, Bronislava Nijinska, Mik- 
hail Mordkin, Anton Dolin, Eugene Loring, 
Antony Tudor, Agnes de Mille, Andree 
‘Howard, Jose Fernandez, Alexandre Gav- 
rilov, Cia Fornaroli Toscanini, Julietta 
Mendez. 

@ Because of that solidarity—and the careful 
development of the company—it becomes 
increasingly difhcult to join this celebrated 
corps. 

@in the coming weeks a very limited num- 
ber will be added to the “finest corps” in 


JACOBY WRITES HOME 
(Continued from page 15) 


be too old to want to dance.” 

Until the war moved into Paris, she spent 
most of the time pirouetting behind the foot- 
lights, studying, rehearsing and _ practicing 
in her mirror-lined apartment. Now, ac- 
cording to her latest letter, she may be 
Somewhere in France, or Somewhere in 
England, or possibly Somewhere in the At- 
lantic, en route to New York and home. . 


THE BALLROOM OBSERVER 


(Continued from page 23) 


Folk Dances. The latter pair will also 
teach at the DEA a week later. Then 
there's Louise Ege, Lawrence Hostetler, Har- 
riett James, Ruth Bryne and Marlynn & 
Michael] to give the DMA a wide selection 
of social dances for the new season. 

Out in Chicago the CADM seems to have 
arranged for extra ballroom periods in 1940, 


with a faculty consisting of Don Sawyer, 


Pearl Allen, Clement Browne, Louise Ege, 
John Butler and Andy Quaid. The Boston 
Club’s September Convention will have Don 
LeBlanc, and others yet to be announced. 

In New York, the DEA will, in addition to 
Jurkiewicz and Chambers for the old-time 
and Folk Dances, have Rodolfo D'Ava- 
los for Conga, Tango and Rumba; Mr. and 
Mrs. Herbert Lee for the conservative types; 
Bobby Hefftner for Lindy type, and your 
Observer for technique. 

The films will play their part, too. RKO 
Radio Picture’s new dance star, Donald 
Duck himself, cavorts in a manner which 
will bring yvelps of delight to the jitterbugs, 
in a Walt Disney cartoon. They call it the 
Donald Duck Doodle, and it includes steps 
called the Duckey, the Doodle and_ the 
Whacky Quacky. Bill Pillich and Genevieve 
Hagemen will introduce it at the DEA Con- 
vention. The AMERICAN DaANceR has filmed 
Bill and his partner doing this wackiest of 
dances, and will show it at Pittsburgh, 
Chicago, Boston and New York. 

Twentieth Century Fox recently made a 
short subject called Quaker Hill Polka, in 
which four couples, to the music of a hill- 
billy band, do a circle dance with the same 
title. Grace Hoffman directed the dance 
sequence, which was filmed on _ Lowell 
Thomas’ estate, Quaker Hill, near Pawling, 
N. ¥. Mr. and Mrs. Herbert Lee will in- 
troduce the dance at the DEA Convention. 

Thus, members of the various assdcia- 
ions will be, in a measure, prepared to meet 
the public’s demands for new and interest- 


ballet for the fall and winter seasons./ ing material when the 1940-41 season opens. 


Ballet Theatre 
CO-5-5415 


Appointments: 
119 West 57th Street 


CLASSIFIED 
POSITION WANTED 


Experienced New York instructress of children and 
adults. Ballet—Ballroom—Beginners tap and acro- 
batic. Write Box 307, THE AMERICAN DANCER. 


European-trained ballet master with extensive Amer- 
ican reputation as dancer, teacher and director of 
Opera ballets available for permanent connection in 
the fall. Teach Cecchetti method and authentic 
Spanish dancing. Write: Box 162, AM. DANCER. 


Well known New York and Hollywood instructor de- 
sirous of appointment. Teaches all types of Tap 
Rhythms also Eccentric and Ensemble. Teacher of 
celebrities. Box H-42, THE AMERICAN DANCER. 


BUSINESS OPPORTUNITY 


Nationally known ballroom teacher expanding business 
to include branches in key cities, offers excellent re- 
turn to investor with $25,000. Qualifi ed teachers may 
participate by investing in units of $500.00 

National prestige and 25 years of successful opera- 
tion in present locality is guarantee of integrity. 
Reply to Box 159, THE AMERICAN DANCER. 
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And that isn't all. Throughout the year 
these same clubs will see to it that new 
developments are made available to their 
members at meetings held throughout the 
year. 


KATE SHEA 


FABRICS — FEATHERS 
and 
THEATRICAL SUPPLIES 


Send Catalogue 
112 West 44th St. New York City 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR CATAIOL, 


BEN & SALLY { 


DANCE FOOTWEAR 
244 W. 42nd St., N.Y.C. 


NOW 
JACK MANNING'S 


LAST TEACHING TOUR COURSE 


Set of Four Routines........ NER $5.00 

TWIRLING RHYTHM—Advanced. 

SWISHIN’—Novelty Sparkler Effect. 

TIN PAN ALLEY—Novelty Music Shop Patter 
ap. 


MEXICONA—Musical Comedy Tap Version. 


ALSO 


JACK MANNING'S 
LATEST TAP NUMBERS 
NOW BY MAIL 


$1.00 Each or Eight Numbers 
for $5.00 


RHYTHM PREFERRED—Advanced. 

CRICKET STRUT—Novelty Tap Routine. 

TECHNIQUE VS. SWING—Novelty Patter Tap. 

JUST TAPS—Intermediate. 

POP GUN PARADE—Noveity Tap Dance for 
Children. 

SIGNALS—Novelty—Wig- Wag. 

TAPPIN’ TIME, FOUNDATION TAP. 

SOFT SHOE—Intermediate. 


$3.00 Each or Two Numbers 
for $5.00. 


TREADIN'—Iintermediate Stair Dance. 
RHYTHM KINKS—Advanced Routine. 


With a Five Dollar order, you may 
purchase TREADIN’ or RHYTHM 


KINKS at two dollars per copy. 


MRS. JACK MANNING 


Box 10, American Dancer 
250 W. 57th St., N. Y. C. 


FABRICS’ 


NOW LOCATED 


1600 Broadway 


New York City 


SKETCHES’ 
_ When in New York, Visit our | 
NEW OFFICES and SHOW ROOMS 


to discuss YOUR costume requirements 


In the Heart of Times Square 


ASSOCIATED 


Fabrics Corporation 


Saba of 


PATTERNS 


NOW LOCATED 


530 Seventh Ave. 


New York City 


THE AMERICAN DANCER 


VIA THE GRAPEVINE 
(Continued from page 16) 


THE PAULENS will dance the resort 
season away at the Berkeley-Carteret, As- 
bury — New Jersey. 


GEORGES AND JALNA have returned 
to the Waldorf-Astoria Hotel, New York. 
Patrons of the Starlight Roof are a little 
slow on the applause. Can the reason be 
that this top ranking team has forsaken 
quite a bit of their original style for too 
much ballet? 


PANCHO AND DOLORESE were the 
dancers selected to open the new Rumba 
Room of the Glen Island Casino, New York, 
on June 29. 


TRIANA AND CORDAY appeared the 
week of June 21 at the Teatro Hispano, 
New York. Julio Triana was one of the 
outstanding male Spanish dancers in vaude- 
ville. They had fine aerial ability but 


seemed to walk between tricks, or was the. 


orchestral tempo too slow? 


THE DE MARCOS plan to open a danc- 
ing school in the fall in New York. They 
say they will teach only ballroom dancing, 
especially the rumba (which is Tony’s weak- 
ness). These wonderful artists are wanted 
for an Ed Wynn revue, The Funnies, also 
for a new George Marion production, 


THE BRAZILIAN PAVILION Restaurant 
at the New York World Fair is offering 
Bernhardt and Graham in its floor enter- 
tainment. The attractive team has reverted 
to costume dances with native steps as well 
as the always fascinating lifts of the 
exhibitionists. 


SUEDE BAREFOOT OR NA- 
TURE DANCING SANDAL — 
Colors: black, tan and gray. 
All sizes. Regularly 55c, now 
48c. 


FLASH! There ts a surprise in store for 
the members of the Pittsburgh D.M.A. Con- 
vention, the Chicago C.N.A.D.M. Conven- 
tion and the DEA Convention this August. 
The American Dancer Magazine is planning 
something terrific, so, hold on, everybody. 
This publication is always thinking of their 
many friends throughout the country. 


We award a terpsichorean scroll: 


TO PAUL HAAKON for his brilliant 
performances in American Jubilee at 
‘the World’s Fair. 

To BETTY BRUCE for her constant 
pleasant manner, no matter how quick- 
ly she is climbing the ladder of 
success. 

To VELOZ AND YOLANDA for their 
amiability—never a quarrel in the re- 
hearsal hall nor back-stage. 

To MARLYNN AND MICHAEL for 
their fine salesmanship. 

To RAMON AND RENITA for their 
marvelous first night at the Beach- 
comber. They put it over beautifully in> 
the faces of so many “big” name teams 
who were present to tear them apart 
with unjust criticism. What a won- 
derful business they are in, but thev 
have to understand it! 

To THE AUTHORITIES for having 
barred Nijinsky’s entrance to this 
country. It would be most pathetic to 
expect the present generation to appre- 
ciate the champion of the dance in his 
unfortunate condition. Long live beau- 
tiful memoirs! 


LOUIS GOMEZ, formerly of Gomez and 
Winona, and Hope. Minor, formerly of 
Minor and Root, have been ballrooming to- 
gether for several months now. The team 


NATIONAL bistRIBUTORS OF Qe DANCE FOOTWEAR 


DE LUCO TAP SHOES—Black 
patent leather, tap plates in- 
cluded — hand-turned, flexible 


danced the week of July + at New York's 
Loew's State Theatre. 


THE VERSAILLES, one of New York's 
smarter clubs, is presenting the musical 
comedy type dancers, Loper and Barrat. 


DE ANGELO AND PORTER sailed June 
28 to fulfill a contract at the Club Atlantico 
in Rio de Janeiro, Brazil. 


THE MANAGEMENT of the Shoreham 
Hotel, Washington, D. C., broke the house 
rule of a two-week agreement for any act 
by giving St. Clair and Day, those up and 
coming exhibitionists, an extra four weeks. 
Thev were that sensational! 


RAMON & RENEE 
Original Ballroom Routines 
Also South American Dances 


1697 Broadway Circle 5-9716 
53rd St. New York City 


DE LUCO TOE SHOES—are rec- 
ommended by leading dancing 
schools and stage celebrities. 
In pink, white and blackésatin: 

_ also in black kid. Suede or 
satin tips. Regularly 25, 
now $2.75. 


AUM'S—America's greatest 
theatrical department store 
offers you special values for the 
month of August. Included are 
the shoes illustrated, at newly 
reduced prices. Order now to 
take advantage of these sale 
values, effective only during 


August. 


AvucustT, 1940 


soles. All sizes and widths. 
Regularly $2.35, now $1.95. 


106-114 S. 
Philedelphie, Pe. 


i'd to your Catalog, 
* Price List. 


No. of Pupils. ....... 


31 


crs 
= 
406-114 Ss. 41th 


